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The Edinburgh International Harp Festival which took place April 8-13 
celebrated its 30th anniversary this year. The Festival has become a magnet 
for harp players where they can experience concerts by some of the world’s 
best harp players and study in workshops with them. Six members of the 
Wire Branch report on their experiences.
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Edinburgh Harp Festival

Visit our web site at:  www.wirestrungclarsach.org

#1  Lowland Tunes for Wire-
strung Clarsach, Concert with 
Bill Taylor, Rebecca Tavener & 
the Host of Harps
by Carolyn Roberts

Every year my sister and I look forward 
to the Edinburgh International Harp 
Festival. This would be our fi fth year and 
we were excited about the courses and 
workshops we were taking, the concerts 
and meeting up with old friends. My sis-
ter is an avid pedal harpist, but for me it 
has to be the wire harp - easy to carry and 
a fabulous sound! After we had packed 
the car full of harps, a variety of cloth-
ing for the spring, summer and winter 
weather of Edinburgh and enough snacks 
for ‘feasts in the dorm’ in the evenings, 
we set off . We have to travel by car, boat 
and car - a journey of about eight hours - 
hard to believe when we can see Scotland 
from our house, which is about twelve 
miles from Scotland across the Irish Sea.

My choice of course this year was Bill’s 
Lowland tunes for wire-strung clarsach. 
As always Bill was inspirational and very 
thorough in his teaching, so that every-
one regardless of ability was able to learn 
the tunes and enjoyed playing together. 
We concentrated on three tunes - 1.Port 
Atholl, John morisons way by mr Beck; 
2.Shoe rouid in hir aprone; 3.Tweedside 
the old way, by mr Beck. I enjoyed play-
ing Bill’s arrangements of these haunting 
tunes and was fascinated by their history 
and original notation. 
Two highlights of the week for me were 

Bill’s concert with Rebecca Tavener and 
his playing of Ballindalloch (by James 
McCarthy – the premier performance), 
a tune written for him, and also being 
part of the Host of Harps. I was thrilled 
to be playing alongside other harpists 
even though some of the tunes were 
beyond both my little harp and me! Nine 
members of the Wire Branch and Bill 
played a selection of melodies. I par-
ticularly enjoyed the distinctive sound of 
these harps being played together. Isobel 
Mieras paid a tremendous tribute to Bill, 
who received thunderous applause, for 
his tireless work on the revival of the 
wire harp in Scotland. 

It’s true what they say that time fl ies 
when you are enjoying yourself and all 
too soon it was time to pack the harps 
back into the car with the remains of the 
dormitory feasts, a mountain of music 
books and numerous bags containing the 
week’s paraphernalia and set off  on our 
return journey. Somehow the trip back 
seemed like twenty-four hours instead 
of eight and we arrived home safely at 
3.00am on Thursday. 

I will take Bill’s advice and keep playing 
my little Kilcoy, practicing my fi nger-
ing and damping and trying to play with 
both hands together! There is nothing 
like the sound of music being played on 
the wire harp, even by an amateur!

Thanks Bill for a very enjoyable course 
and I hope the Festival puts on a follow- 
up course next year.       (continued p.3) 
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Sam Tyler, Newsletter pro- 

          duction and notation

Traditionally, summers are the busiest time of the year 
for me, and this year is no exception. I’m off  to teach 
and perform at several workshops and concerts round 
and about, and I hope to catch up with many of our 
members.  

I hope you will enjoy reading the diff erent accounts 
from the Edinburgh International Harp Festival, all 
from the perspective of Branch members looking for 
wire-related activities. I think you’ll agree that there 
were plenty this time around.  The website http://
www.harpfestival.co.uk/ still lists the 2011 programme, 
but mark your diaries for the 2012 dates:  30th March 
– 4th April.  

The Wire Branch is now over ten years old, and I have been re-elected 
as the Convener each year. I think ten years is far too long for any one 
person to hold an elected offi  ce, so I wish to announce that I am not 
standing as Convener at the next AGM. Please consider if anyone else 
would like to step forward, or if you would like to nominate someone for 
the position. I will still be a member of the Branch, but I think it is time 
for someone else to take charge.

Bill Taylor

     The new layout is a one 
that lends itself to printing 
a hard copy for your Wire 
Branch Newsletter fi les. 
However, many of us read 
electronic e-newsletters 
and if most of you who 
receive Wire Strings do not 
print a hard copy to keep 
and prefer a continuous 
vertical issue, the format 
can be tweaked to be a 
scrolling layout. Please 
give Bill some feedback on 
this question. 
              ∞∞∞∞∞
     We all appreciate the 
addition of musical ar-
rangements shared by 
members in Wire Strings. 
However, not everyone 
has access to notation 
software and consequent-
ly, may be hesitant to send 
in a hand-written copy. I 
would be glad to put your 
version into Finale nota-
tion for one of our news-
letters. It is a great way to 
share the music you like 
and its history.
 ∞∞∞∞∞
     The drawings printed in 
the newsletter are details 
of the Queen Mary harp. 
The illustrations are from 
The Irish and Highland 
Harps by Robert Bruce 
Armstrong, published by 
David Douglas in Edin-
burgh in 1904.
           ∞∞∞∞∞∞
     A special thank you 
goes to Corrina Hewat 
for the photo from EIHF 
concert on page 5.
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Bookshelf

This 94-page, 
A5-size book, 
with an impres-
sive hand sewn 
binding, is in two 
main parts. The 
fi rst is about the 
historical sources 
and presents ma-
terial from page 

35 of the Robert ap Huw 
manuscript and Edward 
Bunting’s table of graces 
from The Ancient Music of 
Ireland in a newly typset 
format, which is very clear 
and readable. Footnotes 
are used for translations of 
the Welsh and Irish names 
and a little explanation of 
the gestures themselves. 
Chadwick often refers here 
to “modern commentators” 
who variously agree, as-
sume, suggest or disagree 
on exact details of how to 
play these gestures without 
giving any names or further 
information at this point. 
He himself becomes one of 
these modern commenta-
tors in the second half of 
the book which, he states, 
“presents my own under-
standing and interpreta-
tion of gestures, as I try to 
apply them in my own early 
Gaelic harp music.” [p.33]

 The Scottish element 
covers three movements 
from Joseph MacDonald’s 
Compleat Theory of the 
Highland Bagpipe, pub-
lished in the 18th century, 
and also takes a brief look 
at fi ddle pibroch orna-
mentation. Both of these 
avenues will be of use to 
players who might not be 
familiar with either piping 
or fi ddling and may encour-
age them to explore these 

A Review of
Gestures 
by Simon Chadwick

#2   An Audience with Alison 
Kinnaird 
by Karen Marshalsay

Alison Kinnaird is undoubtedly 
one of the most signifi cant harp 
players in Scotland for the 20th 
and 21st centuries and beyond, 
and this ‘audience with,’ a mix of 
concert and talk, which was spon-
sored by the Wire Branch, was a 
rare opportunity to hear Alison 
play and discuss her musical expe-
riences and interests.

 One of very few players who cover 
the breadth of Scottish music on 
the harp, playing 3 diff erent Scot-
tish instruments – a gut-strung 
Briggs clarsach, an Ardival bray 
harp and a copy of the Lamont 
harp (wire-strung) made by Bob 
Evans – Alison’s programme re-
fl ected this, including favourites 
such as Ellen’s Dreams, written by 
her husband Robin Morton when 
their daughter was born (and now 
they have a lovely granddaugh-
ter!), The Horseman’s Port played 
on bray harp, and a self-accompa-
nied ballad, The Twa Sisters. 

Alison was a pupil of Jean Camp-
bell in Edinburgh, and was told 
when she began that the harp was 
not for playing tunes on, it was 
only for song accompaniment. 
Thankfully Alison did not heed 
this and recorded the fi rst album 
of Scottish harp music, The Harp 
Key. She has since gone on to re-
search the harp repertoire and has 
written The Tree of Strings with 
Keith Sanger, worked with leading 
Gaelic singer Christine Prim-
rose, and recorded further CDs, 
as well as teaching and publish-
ing harp arrangements. We also 
heard of her work with wire player 
Ann Heymann, from whom she 
learnt the ‘very valuable’ Heymann 
Hands technique – a way of link-
ing the hands while playing so that 
both hands take the melody with 
harmony being added in by the 
fi ngers of the bass hand – noting 

that  is her own term for it as Ann 
Heymann is too modest to call it 
such and refers to it as ‘coupled 
hands’. In all this was a lovely, 
informal but very informative 
concert.

#3  A Wire Strung Harp Player 
in A Gut Strung World! -- Marie 
Louise Napier’s ‘Singing with 
Self Accompaniment’ Workshop
by Flora Bramwell

I am a music student, studying 
singing and wire-strung harp, 
so naturally, I was interested in 
attending this workshop – previ-
ous experimentation with singing 
with my harp had been unsuccess-
ful – as I can safely say that it is a 
lot harder than it looks! 

When I signed up for the course, 
it didn’t occur to me that I might 
not be able to play my harp during 
the classes, but it quickly became 
apparent in the fi rst 10 minutes of 
the class that my wire harp was the 
odd one out – my suspicions were 
confi rmed when it was announced 
that we would be playing in the 
key of E fl at, so ‘could you put all 
your levers down, please?’ After 
some consultation with the tutor, 
where multiple suggestions were 
off ered, including re-tuning my 
harp (gulp), playing single notes 
from the chords or borrowing a 
lever harp from the Exhibition, 
I eventually managed to borrow 
a Kilcoy, which, poor thing, had 
been massacred into E fl at, and 
managed to play something dur-
ing the afternoon, though I also 
quickly learnt that the traditional 
arpeggios and spread chords that 
most gut players employ when self 
-accompanying have little place 
on the wire strings. The ringing 
from my little Kilcoy was quite 
impressive!

Eventually, with reassurances 
from the tutor that the gut would 
be practically the same as playing 
the wire, I was able to borrow a 

Reports from the Edinburgh International Harp Festival continued from page 1.

A5-size book, 
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small lever harp from a friend to 
use during the classes. The dif-
ference between a gut and a wire 
harp has never been as clear to me 
as it was then! Though armed with 
the ‘correct’ instrument, I was at a 
loss as to how to play it, what with 
the technique being so entirely 
different. Still, the singing part of 
the course was very interesting, so 
thankfully all was not lost!

On the last day, as we were fin-
ishing, it was suggested to me I 
should acquire a lever harp if I 
wanted to really progress with my 
self-accompaniment, so that I 
could get a wider range of notes 
and keys. Throughout the week, 
I was admittedly a little surprised 
at the general attitude of doubt 
concerning the wire harp’s ca-
pabilities. However, it was still 
an enjoyable class, and a very 
interesting experience overall. 
After my experiences, I would 
like to continue to work with self 
-accompaniment with the Wire 
Strung harp in the future!

#4  Kathleen Loughnane: The 
Scottish Connection: The Harp-
ers Connellan (c.1640-1720)
by Graham Steele

Kathleen, aided by her daughter 
and one of her students, gave a 
lecture, illustrated with power 
point slides and played a few tunes 
arranged from the Connellan 
brothers. The Connellan tunes 
survive from the Bunting tran-
scriptions and there are about 9 of 
them. The brothers, Thomas and 
William, died a long time ago, and 
not much is known of them. They 
came from Cloonmahon, Co. 
Sligo, and were long gone by the 
time of the Belfast harp festival 
in 1798. Kathleen has produced a 
well-illustrated book with fac-
similes of some of the original 
tunes, and her arrangements for 
the lever harp. It was these ar-
rangements we heard, similar to 
her CD: The Harper’s Connellan, 
which has 12 tunes.

I had seen the book and heard 

the CD before I went, so little 
new was evident. [The Harpers 
Connellan:  Irish Music of the 
late 17th Century, new arrange-
ments by Kathleen Loughnane.  
2009.  Reiskmore Music, 8 St. 
Mary’s Tce., Taylors Hill, Galway, 
Ireland.]  It is a missed opportu-
nity to revive wire harp original 
repertoire, but arrange it for the 
wrong instrument. I would have 
bought the book, but the useful 
bits, the facsimiles, are too small 
and difficult to play from. I feel 
the arrangements Kathleen 
has done detract from the spare 
ringing melodies of the originals, 
and I suspect she has also changed 
from the original keys.

The presentation was full of Irish 
charm, with her daughter chang-
ing the slides out of order, our 
lecturer pursuing sudden inspira-
tions, and not many tunes, in the 
end, being played. So I did enjoy 
the lecture, but we await a more 
scholarly version of the playing.

#5  The Host of Harps
by Suzanne Allen

This year, in addition to my 
classes, I attended the “Host of 
Harps.” It really is quite extraor-
dinary to find oneself amidst 
approximately 200 harps crowded 
into every available space in the 
Memorial Hall! - and, for once, 
to be joining in on my wire harp!

Usually, our pursuit of the wire 
harp is a somewhat separate 
activity isolated from the “main-
stream”, and it is often described 
as a “special interest” harp in 
Clarsach Society planning ses-
sions. But this time – we joined 
in with the “massed harp” experi-
ence, adapting our wire playing to 
a number of pieces thoughtfully 
arranged by Isobel Mieras for all 
playing levels – and all in one key, 
which could accommodate the 
needs of all harp players.

Because this year marked the 
30th anniversary of the EIHF 
(and the 80th of the Clarsach 

musical traditions further.
The second part of the 

work is by far the larger, 
and Chadwick divides the 
gestures into various types, 
working through them 
systematically. He gives 
a written description of 
the gesture, staff nota-
tion, including damping, 
and written directions for 
each finger movement. He 
often states that a gesture 
is “based on” a certain 
movement from one of the 
historical sources but leaves 
it at that. It would have 
been good to have been 
given reasons for his choice 
of fingerings, although the 
book is clearly intended 
as a practical manual for 
his students rather than a 
written discourse on the 
subject, and as such is a 
comprehensive account 
of his own way of playing. 
Thus he uses the terms left 
and right hand throughout, 
which might be confusing 
to anyone playing right 
hand treble and left hand 
bass.

 There is a short look at 
the gestures in use with 
musical examples from 
Burns March, Caniad San 
Silin and A Chailin, an bf-
haca sibh Seoirse, although 
the complete tunes are 
not given. The book ends 
with information on online 
resources as well as giving 
artists, recordings and ar-
ticles on Gaelic harp, Welsh 
harp, bagpipes, fiddle and 
technical studies. In this last 
section Chadwick states 
that “the impetus for this 
work was Bill Taylor’s book-
let Sources for Fingernail 
Harp Technique from Wales 
and Ireland”. 

 Available from www.
earlygaelicharp.info  £20 
plus p+p.

 
by Karen Marshalsay
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Society itself), a special invitation 
had been extended to branches 
and small groups to contribute 
a short 5-minute “spot.” It was a 
real pleasure to hear from various 
branches and groups of people 
that many of us have come to 
know.

But, in particular, in what I’m 
sure was a “first” for the festival, 
as well as for us, a group of vol-
unteers from the ongoing Wire 
Branch workshop group that 
meets in Edinburgh performed.  
Around nine of us played a suite 
of three tunes based on Robert 
Burns’ “Ae fond Kiss”, arranged 
for us by Bill Taylor, who also 
provided alternative accompani-
ments to the tune, so that every-
one could play, no matter what 
level.

I don’t know how our music 
sounded to anyone else, but from 
where I sat, I could really hear and 
enjoy the distinctive sound of the 
wire harp and what it contributed 
to the larger ensemble.  And I am 
sure that this provided a valuable 
opportunity to raise the profile of 
the wire harp.

After we played, Isobel Mieras 
gave a lovely thank you, expressing 
appreciation of  the distinctiveness 
of the wire sound and its place as 
the precursor of the modern small 
Scottish harp. She also paid trib-
ute and gave thanks to Bill Taylor 
for all that he contributes to the 
Clarsach Society.

#6  Come & Try Wire-strung 
harp sessions & Concert of The 
Oak & The Ivy by Corrina Hewat
by Bill Taylor

The Wire Branch sponsored me 
to lead two sessions for people to 
have a go at playing wire-strung 
harps, which had an attendance 
of nine between the two groups.  
Interestingly, these were not 
necessarily people who had previ-
ous experience playing gut-strung 
harps. Some were ordinary folks 

visiting the festival, and just 
wanted to join in. It’s important 
for the Wire Branch to be visible 
at such an event, and to always 
look for opportunities to spread 
the word, and also to look for 
new members.  

Another way in which the wire-
strung clarsach was heard at the 
festival was within the group 
chosen by Corrina Hewat to per-
form her new work “The Song 
of the Oak and the Ivy.” I played 
my late medieval wire-strung 
harp alongside five other players, 
including four electro harps! Bit 
of a challenge, that, to hold one’s 
own amidst all that sound.  

The piece was a commission by 
the Festival, which was supported 
by a generous grant from Cre-
ative Scotland. The intertwining 
oak and ivy motif was chosen to 
illustrate the symbiotic relation-
ship between the Clarsach Society 
and the Edinburgh International 
Harp Festival, which each have 
distinctive roles but do intersect 
in their activities. The inspira-
tion came from a story written by 
Eugene Field in 1886 < http://
www.readbookonline.net/re-

adOnLine/28473/>, which tells of 
the relationship between the oak-
tree and the ivy. Echoing Aesop’s 
fable of the lion and the mouse, 
the proud, strong oak needs the 
help of the gentle trailing ivy to 
hold it together following a violent 
storm. Corrina’s work is in four 
movements, which incorporate 
traditional musical forms – jigs, 
reels, strathspeys, airs, etc. – but 
with a distinctively modern twist. 
Corrina uses 9-bar phrases, lots 
of syncopation and well-placed 
chromatics, as part of her distinc-
tive compositional style.  

She writes well for the different 
harps. Although she didn’t indi-

cate all the damping for my part, it 
was clearly written for my instru-
ment. There is the one section 
where I had to practise my socks 
off to get the phrase up to speed, 
but mostly everything fell under 
the fingers.  

We look forward to playing the 
piece several times again in the 
near future:  at the Edinburgh 
Fringe in August, in Dunblane, 
and also in Cromarty as part of 
the Harp Village in September.    
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News from the Clarsach Society 
Executive Council Meeting 
21 May 2011-06-10
by Bill Taylor

The Clarsach Society welcomed 
requests to start two new branches 
– one in Aberdeen and the other 
in Wales. Congratulations to both 
groups on joining the Society!  

The Teacher Travel Scheme was 
discussed. This is the fund that 
has supported  teachers trav-
elling to areas where there is 
little or no harp tuition, and it 
has been very kind to the Wire 
Branch for paying Bill’s travel 
to Edinburgh to give workshops 
there once a month. The main 
funding source, The Scottish 
Arts Council, has now trans-
formed into another body and 
the amount of money available 
to continue supporting the 
travel is much less. Branches 
were encouraged to come up 
with ways to reduce spending 
by 50%. The Wire Branch of-
ficers decided to invite Karen 
Marshalsay to alternate teach-
ing the Edinburgh group with 
Bill.  Karen is an established 
gut-strung teacher, author, 
composer and performer, and 
is a rising teacher for the wire-
strung harp. Having recently 
moved to Edinburgh, it was too 
good an opportunity to miss, so 
with her leading the group every 
other month, and with Bill 
now coming down every other 
month, the travel costs have es-
sentially been halved.  

The Executive Council en-
couraged all the branches to 
establish their own archives, to 
help document the history of the 
Society. Branches were invited 
to contribute to a larger display, 
which could become a touring 
exhibition.  

Executive Council members were 
given a workshop in becoming 

good trustees. Alastair Keatinge, 
Head of Charities at Lindsays, 
spoke to the group and left us to 
consider our future status as a 
charity. He recommended that 
we incorporate, mainly to pro-
tect ourselves against any future 
financial liability. Whether we fol-
low the model to create a Scottish 
Charitable Incorporated Or-
ganisation (SCIO) or a Company 
Limited by Guarantee (CLG) will 
have to be discussed at a future 
meeting.

Executive Council
“Home is where the Harp is:” 
a harp odyssey created esp-
cially for  Celebrating Sanctu-
ary London 2011
Sunday, 19 June 2011, 2 - 7pm, 
Bernie Spain Gardens
 South Bank

Now in its 12th year Celebrating 
Sanctuary London, the annual 
free festival which celebrates 
the art of refugee communities 
in the UK, has been funded by 

     Celebration

Members of the Wire Branch meeting at a workshop in Edinburgh on a blustery May afternoon.  Top row L to 
R – Karen Marshalsay, Willie Wattie, Dennis Kelly, Flora Bramwell, Anne Cairns.  Bottow row L to R – Bill 
Taylor, Maggie Stevenson, Lynda Payne, Miriam Dilworth, Suzanne Allen.
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Medieval Wire
An Appeal for Help
By Justine Bayley

     I’ve recently become interest-
ed in the wire that was used as 
strings for musical instruments.  
It all started with a bone tuning 
peg from Southampton which 
still had some wire wound 
round it; investigation (by 
Sharon Penton in the EH Labs 
at Fort Cumberland) showed it 
to be drawn brass wire with a 
diameter of 0.3 mm.  

     I’ve since found published 
references to a number of coils 
of wire (London:  Trig Lane, Bil-
lingsgate, Seal House; York: Cop-
pergate; Oxford: St Aldate’s) and 
have analysed several of them 
non-destructively by XRF; most 
of them turned out to be brass.  I 
also know of many unpublished 
examples from Viking Dublin.  

    The wire diameters are 
typically 0.3-0.5 mm, though 
I’m told wires as thich as 1 mm 
could have been used to string 
musical instruments.  The finds 
date from the 10th to 15th cen-
turies or later and can be as long 
as a metre.  Most of the wires 
have come from waterlogged 
sites as their small diameters 
mean examples are unlikely to 
survive well in other environ-
ments.
     I’m now on the lookout for 
further examples of either 
bone tuning pegs with wire 
attached or lengths of thin wire, 
whether coiled up or loose.  I’d 
be most grateful for any further 
information about published or 
unpublished examples.  

Justine Bayley
Howcroft, High Street
Harmondsworth
Middx  UB7 0AQ
ENGLAND

   mail@justine-baylet.co.uk

PRS to commission and produce a 
unique piece of work that comple-
ments its mission to bring to-
gether different musical cultures 
and traditions to create new art, 
informed by the refugee experi-
ence in the UK.

Entitled “Home is where the Harp 
is” the piece is a collaboration of 
four harpists  from very differ-
ent backgrounds playing English 
harps, the Ethiopian krar, the 
West African kora of the Senegam-
bian griots and an Icelandic harp 
variant - all instruments which 
date back to the most ancient 
roots of music. The four harpists 
taking part are Temesgen Tareken 
on krar (Ethiopia, also perform-
ing with the Krar Collective at 
the event), Kadialy Kouyate on 
kora (Senegal), Solveig Thoro-
ddsen on medieval wire-strung 
clarsach (Iceland) and Cev-
anne Horrocks-Hopayian on 
celtic lever harps (Armenia/UK).

The set will feature 25 minutes 
of experimental arrangements of 
each artist’s own or ‘traditional’ 
works developed in collabora-
tive sessions, while the main part 
is a 15-minute piece, composed 
by Cevanne Horrocks-Hopayian, 
which is focussing on the host 
country’s (UK) creative space as 
common ground on which dis-
parate cultures can communicate 
creatively. 

She explains about the work: 
“The 45-minute performance is 
sculpted as a journey of discovery 
into each individual’s travelling 
story through unique arrange-
ments of their own or traditional 
music. The journey reaches its 
climax in the narrative structure 
of “Home is where the Harp is.” 
Each musician is welcomed as we 
push into the most experimental 
territory of the lyrical, percussive 
and vocal relationships with each 
instrument.

The conclusion is an honest por-
trayal of difference and negotia-
tion, ending in a joyful celebra-

tion of shared space through 
dance. To chime with Celebrat-
ing Sanctuary and in the face of 
cuts to our cultural economy, new 
art will be celebrated and will ring 
out like the hunting bow, the ear-
liest harp: a means of survival 
and of making music, embody-
ing the recurring lyrical theme of 
hunt and harvest.”
http://www.facebook.com/pages/
Celebrating-Sanctuary-Lon-
don/119829641432080

Minutes of the AGM 
Wire Branch of the 
Clarsach Society,
21 November 2010
22 Simpson Road, Quartermile, 
Edinburgh, 6pm

Present: Bill Taylor, Suzanne Al-
len, Barnaby Brown, Miriam Dil-
worth, Lynda Payne, Willie Wattie 
Apologies from Eike Gardlo (Vice 
Convenor)

2. Approval of the 2009 Minutes:  
These were approved unanimous-
ly.  Proposed by WW, seconded by 
MD. 

Corrections to p. 3 by BB:  ¶1: 
should read “10 of the 14 lessons 
done”;  ¶ 2: “existing 10 lessons”;  
¶ 5:  “lessons 1-10” and “10 fin-
ished lessons.”

3. Convener’s Remarks:
The branch was founded in April 
2000 and is now 10 years old – 
this is being celebrated today by a 
special cake.  Thanks to Tony and 
Miriam Dilworth for their con-
tinued generosity in hosting the 
wire-strung workshops. Thanks 
also to the branch officers and 
committee members for all their 
work during the past few years.

4. Matters Arising:  Only the 
DVD - report presented below.

5. Tutorial DVD:

BT:  Good news! The disc is 
now finished. Final printing was 
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hindered by the late receipt of 
a high-resolution image of the 
Clarsach Society logo. This has 
subsequently been received, and 
printing is progressing. 
 
From the last Minutes, several 
items arose regarding the DVD.  
These have progressed as follows:

a) BB was to obtain a letter from 
the RSAMD to certify that he was 
allowed to use their equipment to 
run off the DVDs. As a member of 
the research staff he does not need 
additional permission to do this, 
as he already has it. The principal 
and others all know about it, and 
support our project. Until we are 
sure of the results on the DVD, he 
would prefer to make about 100 
copies in this way to see how it 
goes, thereafter suggesting that the 
branch pay up to £400 for pro-
duction of professional copies.

b) Hiring equipment – This has 
not been needed.

c) Possibly hiring Colin Dunn – 
Haven’t needed to go to him.

d) Quotes from professionals re: 
finishing the DVD. This has not 
been needed, since BB now has 
the requisite skills. 

BB thanked his wife and family 
for freeing him up to do this. The 
Committee of the Wire Branch 
also extended its thanks to Barna-
by’s wife and family.

e) Pointing the old website ad-
dress to the new site: This is still 
unresolved. It is noted that the 
old clarsach.net address is for hire 
and the change needs to be imple-
mented quickly. 

Action arising: BB will follow up 
this week and report back to add 
to the Minutes of this meeting. 

f) Re: Contacting academic book 
distributors Boydell and Brewer.  
BT reported that this was not ap-
propriate until we had the prod-
uct.  

Action arising: BT will contact
Boydell and Brewer, now that the 
DVD is completed.
 
g) Artists’ royalties. BT was to 
investigate this.

BB located an e-mail to BT dated 
16/01/01 which makes it clear 
that, beyond the initial £400 
fee (previously paid), 12% of the 
price received on the DVDs is to 
be divided equally between the 
three artists, i.e. that each is to re-
ceive 4% of price received. A de-
cision needs to be made as to who 
will do the accounting – either 
annually or 6-monthly – and issue 
a cheque to go out of the account 
later resolved by WW agreeing 
to monitor the accounts of DVD 
sales, see item 13 below).

h) Those who have already pur-
chased DVDs.  

BT reported that at the 2003 
EIHF members were offered a 
discounted price of £11 when 
renewing their membership. Be-
cause the treasurer’s records from 
that time are not accessible, we do 
not know who these people were.  
BT and SA are looking through 
previous transactions from World 
Pay to see if that will help. How-
ever, BB noted that most of these 
payments were in cash or cheque 
and may not be recorded there.
  
Action arising: It was agreed that 
every effort will be made by BT & 
SA to contact the relevant people 
by individual approaches and 
through the Newsletter and offer 
them the DVD

6. Report of Current Status of the 
DVD

a) BB wanted to bring copies of 
the DVD today. However, RSAMD 
were upgrading their power sup-
ply all weekend, and so he could 
not burn them.  

Action arising: BB will produce a 
couple of discs for final proofing 
by SA and LP (see item 6d).

b) BB reported that it took 3 
weeks’ full-time work to incorpo-
rate the corrections and comments 
resulting from the trial copies 
given out to a few branch mem-
bers during the 2010 EIHF, but 
this has now been finished, as well 
as adding Ann Heymann’s work.  
Considerable editing has been 
needed. There have also been 
numerous revisions to the music 
pages because all of the lessons on 
the DVD must be coordinated to 
the book, and there were a num-
ber of changes. BB has now been 
updating the pages to take account 
of alternatives, variants, etc. This 
extra work on the correspondence 
between the book and the DVD 
was unanticipated, but has now 
been completed.

c) All of the copyright holders 
have been paid.  Reproduction 
rights are now in BB’s possession.  
Thanks to BT for help with that.

d) Following on from comments 
on the trial DVD which were 
received from this committee and 
other members of the Branch, BB 
will now send copies of the DVD 
to LP and SA for final proof-
reading.

e) Thanks to Carlo d’Alessandro, 
a technical colleague of BB, who 
recently filmed BT performing the 
Welsh and Irish fingernail patterns 
in high definition for a future 
appendix to the DVD. This will 
update the original video clips, 
which were produced several years 
ago with the help of Simon Chad-
wick. BT and BB are working on a 
new version, with high-resolution 
video web clips for all of the finger 
patterns -- both the Irish and the 
Welsh -- as well as audio input for 
pronunciation. This resource will 
be available online, on a website to 
help market the DVD.

f) LP suggested that the DVD 
should be put forward for an 
award.  BT observed that the 
Saltire Society sponsored Alison 
Kinnaird’s award for her book 
Tree of Strings. MD noted that 



wire srings   June 2011    9

they support innovations in Scot-
tish culture. 

Any future awards would come to 
Siubhal, as publisher, who would 
then have an obligation to the 
artists and the Wire Branch. As 
the original contracts state, artists 
would receive 4% each, and the 
remaining would split between 
Branch and Siubhal (44% each).  
A buy-out plan with the artists was 
discussed, but it was agreed that 
a percentage was more advanta-
geous.  

Action arising: BT will investigate 
Saltire rules for submission for 
awards.

h) Review copies of the DVD need 
to be sent out, along with copies 
to owners of manuscripts used 
for images in the booklet.  Review 
copies should go to an interna-
tional selection of people so that 
the DVD can be reviewed inter-
nationally. Recommendations are 
needed as to where these copies 
might be sent (about 25).  The 
choices should include a cross-
section of the world market and 
readership, web and print, and a 
broad spread of geographical ar-
eas. Some ideas suggested:  instru-
ment makers, teachers, magazines 
that might publish an accompany-
ing feature, early music societies, 
etc. Our international members 
could be of assistance here to 
identify likely reviewers in differ-
ent countries.  

BB indicated there is also a very 
important need to have a Promo-
tions Coordinator, so that there is 
effective follow-up after the DVDs 
are sent. A Press release also needs 
to be written. 

Actions arising: BT will invite a 
committee of international people 
to identify appropriate recipients 
of the review copies. BT will post 
the DVDs to collections and to 
those people identified to receive 
review copies. BT to be involved 
in the follow-up. 
 

i) Regarding TV programmes, LP 
suggested that Sky Arts 2 or BBC 
4, who do relevant TV features, 
might be approached.  In discus-
sion, BBC Alba was also sug-
gested. BT mentioned that any 
subsequent TV work would create 
fresh contracts between the artists 
and the production companies.  

Action arising: No one volun-
teered. Perhaps something to 
revisit.  

j) In response to a question from 
LP, BB indicated that although 
the amount of time spent has 
proved to be much greater than 
he anticipated at the beginning 
of this project, he is satisfied with 
the agreed remuneration which 
he has received and considers that 
time as voluntary. The Committee 
indicated their thanks for all of 
his work on the DVD. 

k) Distribution: BB suggested that 
there be 3 distributors, each cov-
ering a different sector, as follows:

   1) Highlander Music (indepen-
dent retailers)
   2) Boydell and Brewer (inter-
national academic and library 
market)
   3) Simon Chadwick (specialist 
retailer to individuals)

l) Price: After discussion, it was 
unanimously agreed that the retail 
price for the DVD will be £25  
(proposed by LP, seconded by 
BB).

Although it was recognised that it 
would be nice to have a members’ 
discount, this is not practical be-
cause of the complex accounting 
this would entail.

m) Additional costs: BB has 
incurred the £800 cost of as-
sistance from RSAMD students.  
BT suggested that the Branch 
pay 50% now and pay the rest in 
instalments as DVDs are sold. BB 
agreed to this.  
Action arising: BB will submit an 
invoice to the branch for this.   

7. Sponsorship of Festival Events:

The branch has received a request 
from the EIHF for branch contri-
butions towards events at the fes-
tival. BT noted that he has for sev-
eral years been providing a “Come 
and Try the Wire-strung Harp” 
event on behalf of the branch, for 
which he does not request remu-
neration, and this is one way in 
which the branch is promoting the 
wire-strung harp (a branch goal) 
and sponsoring a festival event.

After discussion, it was agreed that 
the branch would like to contrib-
ute £100 toward an event, i.e. “An 
Audience with Alison Kinnaird”  
(proposed by MD, seconded by 
BB).

Action arising: BT to follow up. 

8. Future projects

a) As an anniversary project, BT 
has begun archiving past newslet-
ters on the website in the Library, 
being a members-only section.  
He has begun with the first news-
letters, dating from 2000; Karen 
Marshalsay’s (later) newsletters 
are already accessible. BT asked 
if anyone – or a team of people 
– would like to help index the de-
cade of newsletters. LP suggested 
Graham Steele, who is a former 
librarian.
Action arising: BT will write to 
Graham to ask if he is willing to 
help.  

b) BT reported that a branch 
member, Sam Tyler, who lives in 
the US, has agreed to take over as 
newsletter editor. Any ideas for 
the newsletter should be sent to 
her.

c) A number of suggestions were 
made for having the DVDs for sale 
at the Festival – e.g. at the Clarsach 
Society merchandise table. There 
might also be posters displayed in 
relevant areas and leaflets. 
d) Further to last year’s discussion 
of the possibility of taped/video/
CD lessons, this continues to be 
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explored by Karen Marshalsay.

9. Election of Officers 2010-2011 
It was proposed that the present 
officers be elected for 2010/11 as 
a slate (proposed by LP, seconded 
by MD). They were unanimously 
elected as follows:

Bill Taylor was unanimously elect-
ed as Branch Representative to the 
Executive Council (proposed by 
WW, seconded by BB).

Convener             Bill Taylor
Vice Convener          Eike Gardlo
Secretary      Suzanne Allen
Treasurer         Willie Wattie
Branch Rep            Bill Taylor

Appointed committee members:  
Newsletter layout        Sam Tyler
DVD Coord.       Barnaby Brown 

The role of Branch Representative 
was discussed in view of the pos-
sibility that the Clarsach Society 
may in the future, as a charity, 
become incorporated as a limited 
company.  The Clarsach Society 
will be sending to the branches a 
Branch Representatives’ Pack that 
will clarify responsibilities and 
liability issues. SA reported from 
attendance at the November meet-
ing of the Clarsach Society that 
Branch representatives are con-
sidered members of the Executive 
Council and therefore bear the 
liability with respect to the Society 
as all of the other members of the 
Executive Council. 

10. Treasurer’s Report  (follows) 

Treasurer Willie Wattie introduced 
the treasurer’s report by noting 
that BT does the active handling 
of the monies, and WW keeps the 
accounts and prepares the reports. 
BT updates WW by sending him 
the data, which WW inputs on an 
Excel spreadsheet.  

The branch ended the financial 
year with £1,196 – which is up 
from last year and demonstrates 
that the branch is financially 
stable.  

DVD costs have yet to be taken out 
of this figure, so it is important 
to maintain a balance to cover 
DVD expenses.BB proposed that 
long-term ownership of the DVD 
project be in the branch, and 
therefore also the stock. BB asked 
WW whether he would be willing 

to receive a stock of the DVDs and 
take over the accounting on the 
DVDs.  It needed to be decided as 
to whether the branch pays Siub-
hal or Siubhal pays the branch for 
handling the accounting adminis-
tration. 

Action arising: WW agreed to 
handle the administration of the 
DVD accounting on behalf of the 
branch. Storage of the DVDs will 
be organised by BB. 

 11. AOCB

a) Action arising: It was agreed 
that Sam Tyler would be asked to 
design a membership card and 
send it out as a PDF. SA will get 
the information as to what needs 
to be included from Michelle and 

send it to Sam.

b) BT said that RSAMD and 
Plockton were cited last year as 
potential places from which to 
attract new members.  Although 
Karen Marshalsay is no longer 
teaching at Plockton, BT still does 

occasional teaching there. The 
“doors are still open” and we con-
tinue to invite members. 

c) BT reported that Karen Mar-
shalsay is in the process of making 
a PDF of the fingernail technique 
booklet, which we offer free to all 
members. 

15. Next Meeting – TBA.

Suzanne Allen
Secretary of Wire Branch

AGM – Branch members:  L to R – Bill Taylor, Lynda Payne, 
Willie Wattie, Miriam Dilworth, Suzanne Allen, Barnaby Brown. 
Right: 10th birthday cake eaten at the AGM in Nov. 2010
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Wire Branch of the Clarsach Society Treasurer’s Report
Income and Expenditure Account 1st July 2009 to 30th June 2010 

Income RBS A/c

Carry forward   550
Transfer from Pay Pal A/c 450
Membership   155
Edinburgh wkshps  912
DVD Sales   0
Book Sales   0
Interest    0.43

Total income   2067.43

Income Pay Pal A/c

Carry forward   487
Membership   162

Total income   649

      Total Combined Income  2716

Expenditure RBS A/c

Edinburgh wkshp fees  640
Levy to Clarsach Society 195
Expenses to KM  169
Calico (Website)  17

Total expenditures  1021

Expenditure Pay Pal A/c

Plexus Media (Website) 49
Transfer to RBS A/c  450

Total expenditure  499

      Total Combined Expenditure  1520

      Final Balance    1196

Bank Reconciliation

RBS A/c   Bank balance at 1st July 2009    550
    Add Income      1517
    Less Expenditure     1021
    Balance at 1st July 2010     1046

Pay Pal A/c   Balance at 1st July 2009     487
    Add Income      162
    Less Expenditure     499
    Balance at 1st July 2010     150

    Final Balance of Both Accounts   1196
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Melody is taken from The Angus Fraser Collection of Scottish Gaelic Airs, published by Taigh na Teud, 1996.
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Fàilte na Cuthaig (Hail to the Cuckoo) arr. Sam Tyler

Melody is taken from the Angus Fraser Collection of Scottish Gaelic Airs
Pub. by Raigh na Teud, 1996
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Melody is taken from The Angus Fraser Collection of Scottish Gaelic Airs, published by Taigh na Teud, 1996.

This copy of the previous piece is marked with color to illustrate an easy way to visualize the sequence of the 
piece. Understanding the underlying structure helps with memorization. Minor variations within phrases are 
shown by darker areas of the same color (i.e. blue blocks).  



2-4 Sept

Harp Village in Cromarty. 
Workshop and concert, includ-
ing several diff erent teachers 
and performers. The 2010 info 
is on the website, but it should 
be updated soon. http://www.
cromartyartstrust.org.uk/calendar.
asp?intent=details&eventID=94 

10-15 Oct

Wire-strung harp course with Bill 
Taylor, Cromarty, Scotland. Run 
by Ardival Harps, Bill off ers an 
annual wire-strung course which 
is open to all players and all sizes 
of harps. http://www.ardival.com/
index.asp?pageid=270885 

 SUBSCRIBE
The Wire Branch exists 

to explore the possibilities 
of the wire-strung clàrsach, 
acknowledging its historical 
past and developing diff er-
ent styles of playing which 
encompass both ancient 
and modern approaches to 
technique, repertoire and the 
instrument itself.

Subscriptions to the Wire 
Branch are payable annually 
on 1st July. 

 Rates are: £25 families and 
school groups, £20 adults, 
£10 concession (junior, se-
nior, students, disabled). 

 If you cannot accept 
electronic pdf delivery of the 
newsletter then there is a 
postage supplement pay-
able (£2 Europe outwith the 
UK and £4 non-European).  
Cheques should be made 
payable to the “Wire Branch 
of the Clarsach Society” and 
sent to:

Bill Taylor
Orchard House
Castle Leod
Strathpeff er   IV14 9AA 

 It is also possible to pay 
online using PayPal at www.
wirestrungclarsach.org
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11-12 June 

The Museum of Fine Arts in  
Boston is hosting a weekend of 
Gaelic harp-related events culmi-
nating with the unveiling of a new 
playable copy of their Bunworth 
harp on Sunday afternoon, June 
12. Details of the Bunworth harp 
and the entire weekend can be 
found at www.gaelicharpcon.com. 
We look forward to hearing about 
the conference in our next news-
letter.  

5 July  
 
Simon Chadwick is doing a series 
of recitals in the Prior’s House St 
Andrews Cathedral 1245 to 1315. 
Tickets free from visitor centre 
01334 472563.  Also on 2 August 
and 6 September.
  
14-17 July

Somerset Folk Harp Festival, 
Parsippany New Jersey. Major US 
east-coast harp festival, with many 
diff erent kinds of harp teachers, 
players, workshops and concerts.  
http://www.somersetharpfest.
com/ 

23-24 July

Harfensommer, Lauterbach, 
Germany. A residential festival 
with intensive courses run by Bill 
Taylor, Elisabeth Pawelke, Uschi 
Laar, Ralf Kleemann, Carola Pin-
der, Reidun Schlesinger, Anne 
Kox-Schindelin, Christine Högl, 
Camilla Pinder, and Ananda-
prema Stutz.  http://www.harfen-
sommer.de/ 

17-23 Aug

Scoil na gCláirseach/Summer 
School of Early Irish Harp, 
Kilkenny, Ireland. Run by Siobàn 
Armstrong. http://www.irish-
harpschool.com/ 

CALENDAR


