
Visit our web site at:  www.wirestrungclarsach.org

The new tutorial book/DVD project is 
published by Siubhal in association with 
the Wire Branch of the Clarsach Society 
and is based around video lessons with 
three different players, giving a variety of 
tunes and techniques for playing small and 
large wire-strung harps. Fourteen lessons 
are given, including pieces for elemen-
tary, intermediate and advanced players. 
Multiple camera positions are employed 
on the DVD, giving many detailed views 
of the fingerwork, as seen by the audi-
ence and by the player. The accompanying 
book provides clear notation and fingering 
for all the tunes, beautifully engraved by 
Karen Marshalsay. Pieces for lessons are 
chosen from several different repertoires:  
medieval (Lux et Gloria), renaissance Scottish 
(Wo betyd thy wearie bodie, Port Jean Linsay, Lady 
Laudian’s Lilt), 18th-century Irish (Ye Clarge’s 
Lamentation, Burns’s March), traditional Scot-
tish pipe music (Beaton’s Blue Bonnett) and 
original compositions (Javier’s First Exercise, 
Strathpeffer Jig).          

Barnaby Brown said: “The early Gaelic 

Recommended price is £25 GBP / €31 EUR / $40 
USD.  Available online from Simon Chadwick’s Early 
Gaelic Harp Emporium,
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The Wire Branch is pleased to annouce its long-awaited tutorial book & DVD, An Introduction to Playing 
the Wire-strung Harp, featuring Ann Heymann, Javier  Sáinz and Bill Taylor.  
by Bill Taylor
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Convener’s Message
continued  from page 1

Welcome to another edition of Wire Strings.  I do 
hope that you found the last edition both interesting 
and stimulating and will get much pleasure from this 
one.  

I daresay that many of you are playing the tunes so 
helpfully provided with the first article on modes by 
Patricia Yarrow. I know it certainly helped my think-
ing on this subject.  You will find the second article 
in her series on modes useful as well and with this 
article there is a separate file folder of sound files 
corresponding to the notated examples.   

We also have  an article from Bill Taylor on the Wire 
Branch-sponsored tutorial DVD/book which was 
recently completed.  It is good we have this on offer 
to our members (and anyone else who may be inter-
ested!) and would like to commend it to players of 
all levels from elementary to advanced.  We are also 
sharing information about a new book of techniques 
for wire-strung harp by Karen Marshalsay, and a new 

CD from Simon Chadwick.  I’m sure that these will prove to be very 
welcome additions to the library of any player of the wire-strung 
harp.

I hope that you are finding the web and Facebook pages useful 
sources of information and that many of you are taking advantage 
of the ability to now access the music used by Bill and Karen at our 
monthly Edinburgh based workshop sessions.  I am very aware of the 
numbers of you who find it impossible to join us, but would love to 
welcome any of you who make it to Edinburgh at a point when we 
are meeting together.

I hope that you all have a happy summer with lots of playing of your 
harps.

    Anne Cairns
wire srings:  
Anne Cairns, Convener, Suzanne Allen, Secretary

 Bill Taylor, editor,  Sam Tyler, production   

harp world is almost completely unknown.  In 
1998, I discovered that the greatest instrument 
of Scottish and Irish history was no longer a si-
lent museum piece, but was being played bril-
liantly by a few artists. I resolved to do some-
thing to help this revival grow. A DVD seemed 
sensible because of the huge distances between 
teachers and students - this was impeding 
the flow of expertise, particularly to younger 
learners. Later, editing the DVD, I discovered 
the value of replaying video. Like slow release, 
I could absorb more than was possible in a live 

situation.  Working in such close-up de-
tail with three of the revival’s heavy-

weights has been an honour and 
inspiration. These pioneers 

ventured into the musical 
unknown with fragmentary 
directions, but returned 
with musical gold.  We 
owe it to them that our 
journey is vastly easier 
and I love the fact that 
the paths they offer 
take in different vistas. 
It’s a rich landscape, 
one that not only recalls 
a glorious past, but 
promises an exciting 

future. I hope composers 
start exploiting the instru-
ment’s potential.  We have 

combined detailed nota-
tion with corresponding video 

performances and a plurality of 
artistic approach in order to aid both 

composers and students. Europe’s oldest, 
noblest harp technique deserves the best pos-
sible documentation.”
www.earlygaelicharp.info/emporium/DVDs/
wirebranch.htm

www.earlygaelicharp.info/emporium/DVDs/wirebranch.htm
www.earlygaelicharp.info/emporium/DVDs/wirebranch.htm
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Identifying Western Modal Music Part II:  
Hexatonic Modes
by Patricia Vivian Yarrow

You may be familiar with the term “mode” as 
it applied to the major and minor scales, or to 
the Dorian, Aeolian, Phrygian, Locrian, Lyd-
ian, Ionian and Mixolydian modes, discussed 
in the previous article. Each of these modes 
has seven notes; however, a mode may have 
six, five, four or even three notes, or more 
than seven. This article looks at identifica-
tion of various kinds of hexatonic (six-note) 

A Field Guide to Modes modes. Hexatonic modes come in two basic 
varieties:  those with a gap where a semitone 
would normally fall, and those with a gap at 
another location, generally the sixth, seventh, 
or second scale degree. We will look at the first 
category first.

Bertrand Harris Bronson created a stan-
dard nomenclature for this class of hexatonic 
modes. Those with a gap where a semitone 
would normally fall share characteristics of two 
heptatonic modes, and are therefore named 
with both mode names together, as shown in 
the chart below. “Basic scales” are those given 
in basic tuning (no sharps or flats). 

Name Basic Scales 
in Authentic 
Range

Included 
Semitone

Omitted Scale 
Degree/Basic 
note

Major (M) 
or minor 
(m)

Dorian/Aeolian D-D, A-A 2-3 6th/ B, F m
Aeolian/Phrygian A-A, E-E 5-6 2nd/ B, F m
Phrygian/Locrian E-E, B-B 1-2 5th/ B, F m
Lydian/Ionian F-F, C-C 7-8 4th/ B, F M
Ionian/Mixolydian C-C, G-G 3-4 7th/ B, F M
Mixolydian/Dorian G-G, D-D 6-7 3rd/ B, F Neither

Hexatonic Modes

The first basic scale for each mode is given 
with the B omitted, the second with the F. The 
hexatonic mode which would be called the 
Locrian/Lydian is impossible due to the omis-
sion of the first scale degree, the keynote.
One important characteristic of tunes in these 
modes is that they have two basic scales pos-
sible; a practical advantage is that they can 

be played in two locations on a diatonic harp 
without retuning. This can be very useful when 
you are playing with a singer or with other 
instruments. It is also true that the tune can 
be played in the one position whether the harp 
is in basic tuning or with Bs flatted, and in 
the other position whether the harp is in basic 
tuning or with Fs sharped. Just remember the 
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first rule of playing modal music: include no 
note in the accompaniment unless it occurs in 
the tune. 

Like heptatonic modal tunes, hexatonic ones 
may be in authentic, plagal, mixed or extended 
ranges. An authentic tune extends approxi-
mately an octave up (or down) from the key-
note; a plagal tune surrounds its keynote, 
extended roughly a fourth below and a fifth up.  
A mixed range tune combines the plagal and 
the authentic ranges, extending a fourth below 
to an octave above the keynote. An extended 
range tune (rarer) extends an octave plus at 
least a fourth up from the keynote, or an octave 
down from the keynote as well as a fifth up 
from it. Unlike heptatonic tunes, hexatonic 
ones may also have a range of a sixth or less; 
this is the limited range.

As with heptatonic tunes, the first step in 
identifying a hexatonic tune is to place it in 
basic form (no sharps or flats). Disregard its 
accompaniment.  Examine the key signature 
very carefully. Not only do you want to watch 
for scale degrees that have been sharped, flat-
ted or naturalized, you also want to watch for 
altered scale degrees in the key signature that 
are not present in the tune. For example, let’s 
suppose that you’re looking at a tune given in 
a key signature with one sharp, but the F is 
the omitted note in the tune. You might think 
you would need to transpose it, but there’s no 
need.

Let’s look at a tune in its basic form. This is 
an Irish tune that was first published in 1651, 
in Playford’s English Dancing Master, where it was 
titled The Irish Lady or Anniseed-Water Robin. It has 
had many titles since that time.

Since the tune is already in basic form, your 
next step is to find the keynote. Generally this 
will be the last note in the tune, in this case D.  
The typical cadential voice leading, from scale 
degree 5 to scale degree 1, helps to confirm this 
assumption, as does the fact that the tune be-

gins with the same note. The half cadences fall 
on A, scale degree 5, which provides further 
reinforcement of the key feeling. The range 
is extended, ranging an octave down from the 
keynote, D, and a fourth above it to G.
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The Dorian/Aeolian mode is very common 
throughout the Western world in all periods 
and place, especially in Celtic and American 
traditional music.  It is common in plainchant, 
and was used by the troubadours. You probably 
already have several Dorian/Aeolian tunes in 

your harp repertoire, such as Brian Boru’s March, 
The Butterfly (slip jig), Da Day Dawis,or The Foggy 
Dew. Familiar American Dorian/Aeolian tunes 
include When Johnny Comes Marching Home (Johnny I 
Hardly Knew Ye), Lily of the West, and House of the Rising 
Sun. 

Next, we count the number of notes in the 
tune, counting notes an octave apart as the 
same note. The notes present are D E F G A 
C, six notes total, so we have a hexatonic (six 
note) mode. The missing note, B, falls where 
there would normally be a semitone, between 
the B and the C, so we’re looking at a first-
category hexatonic mode.

Next, we look at the quality of the intervals as 
counted from the keynote. We have a major 
second, minor third, perfect fourth, perfect 
fifth, omitted sixth, minor seventh, and per-

fect octave. Because the third is minor, this is a 
minor mode, as are the Dorian, Aeolian, Phry-
gian and Locrian. The Phrygian and Locrian 
share a minor second, the Dorian and Aeolian 
a major second. As you may recall from the 
previous article, the only difference between 
the Dorian and Aeolian modes is the quality of 
the sixth scale degree, which is major in Dorian 
and minor in Aeolian. In this tune, the sixth is 
omitted. This tune is in Dorian/Aeolian.  This 
should mean that the tune can be transposed 
to a second basic form, with keynote A and F 
omitted, and, again, this is the case.
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Let’s look at our next example, from the 
Straloch Manuscript, c. 1627-29. Isolating the 

tune and transposing it into basic form gives 
us a choice of the following two options:

The keynote is the final note, which is support-
ed by the first accented note following on that 
note as well as the two cadences ending there.  
The harmonic structure in the manuscript, not 
given here, also supports the final note as key-
note. Note that the voice leading approaches 
the keynote either downward by a third or up-
ward by a second. The range extends an octave 
up from the keynote, and is thus authentic.
There are six notes in the tune. The interval 
qualities are omitted second, minor third (thus 
making this a minor mode), perfect fourth, 
perfect fifth, minor sixth, minor seventh, 

and perfect octave. Of the minor heptatonic 
modes, the Aeolian, Phrygian, and Locrian 
share a minor sixth, but the Locrian has a 
diminished fifth. The Aeolian and Phrygian 
are alike in all respects except the quality of the 
second, which is major in Aeolian and minor 
in Phrygian. It is omitted in this example, 
which is authentic Aeolian/Phrygian.
The Aeolian/Phrygian mode is much rarer 
than the Dorian/Aeolian. Most of the examples 
I have found are either of Scottish origin or 
come from the English Robin Hood ballads.
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Let’s move on to our next example, an Irish 
tune from the Neale collection.

The keynote here is E; I’ll omit the transposed 
setting, which as you may have guessed, has B 
for its keynote. The range is mixed, extending 
a fifth below the keynote and a ninth above it. 
There are six notes in the tune; the omitted 
note is B, the fifth scale degree. Interval quali-
ties are minor second, minor third, perfect 
fourth, omitted fifth, minor sixth, minor 

seventh, perfect octave; this is a minor mode.  
Pay particular attention to the full cadences, at 
the end of the A section and at the end of the 
piece. This kind of voice leading, approaching 
the keynote from above and below, should be 
familiar to you from the Locrian and Phrygian 
examples in the previous article.
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Of the heptatonic modes, only the Phrygian 
and Locrian have a minor second. The two 
share all interval qualities with the exception 
of the fifth, which is perfect in Phrygian but 
diminished in Locrian. The fifth is the omitted 
note in our example, which is thus Phrygian/

Locrian. This mode is unusual in traditional 
music but not uncommon in plainchant.
The next example is traditional Irish, and 
was originally associated with a song in Irish 
Gaelic, Iseart Nuadhain.  It appears in the Henry 
collection as Wester Snow.

The keynote is C. The tune ranges a tenth up 
from the keynote, and could be termed either 
authentic or extended. There are six notes.  
The interval qualities are major second, major 
third, omitted fourth, perfect fifth, major 
sixth, major seventh, perfect octave. Of the 
heptatonic modes, the Lydian, Ionian and 
Mixolydian have a major third. The Mixolyd-

ian is the only one with a minor seventh. The 
Lydian and Ionian differ from each other in 
the quality of the fourth, which is perfect in 
Ionian and augmented in Lydian. This tune 
is in the Lydian/Ionian. The transposed form 
would have F as its keynote and C as the omit-
ted note. This is an extremely common mode 
in both traditional and early music.
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The next example was first published in John 
Playford’s Musicks Hand-Maid:  New Lessons and In-
structions for the Virginals or Harpsychord in 1663.  It is 

associated with the Marquis of Montrose, who 
was executed in 1650.

Our keynote is C. The range is plagal, extend-
ing down a fourth and up a sixth from the 
keynote. Interval qualities are major second, 
major third, perfect fourth, perfect fifth, ma-
jor sixth, omitted seventh, perfect octave.  As 
previously noted, the Lydian, Ionian and Mix-
olydian heptatonic modes share a major third, 
but the Lydian has an augmented fourth.

 The Ionian and Mixolydian differ from each 
other only in the quality of the seventh, which 
is here omitted. This tune, then, is in plagal 
Ionian/Mixolydian, which is also a very com-
mon mode throughout the Western world and 
in early music. The other basic transposition 
would have G as its keynote.
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The keynote is D. The range is authentic. The 
interval qualities are major second, omitted 
third, perfect fourth, perfect fifth, major sixth, 
minor seventh, perfect octave. Of the hepta-
tonic modes, the Mixolydian and the Dorian 
differ only in the quality of the third, and this 
tune is in authentic Mixolydian/Dorian. Its 
other basic setting would have G for a keynote.  
The mode is fairly common in Irish and Scot-
tish Gaelic traditional music and those areas 
of America settled by the Irish and Scottish, 

but rare elsewhere. With no third, this mode 
is neither major nor minor. This ambiguous 
quality is the most noticeable feature of Mix-
olydian/Dorian tunes. A well-known example 
is the Appalachian Christmas carol, I Wonder as I 
Wander.

The second category of hexatonic modes 
describes those modes that have a gap at a 
part of the scale other than where a semitone 
would fall. Some common patterns include 

Our final example in the first category of hexa-
tonic modes is a Jacobite reel from the Rutherford 

Collection, published in London in 1756.
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Ionian with no sixth, Mixolydian with no sixth, 
Aeolian with no seventh, and Dorian with no 
seventh. Less common include Dorian with no 
second, Ionian with no fifth, Lydian with no 
seventh, Mixolydian with no fourth, Phrygian 
with no seventh, Phrygian with no sixth, and 
Locrian with no sixth. Some of the less com-
mon patterns are found primarily in chant.  

Let’s look at an example of each of the more 
common modes.

The Cornish version of the following song was 
collected at Carclew in 1698. The song is also 
known in Welsh, Irish and English versions.  
The English title is Where Are You Going, My Pretty 
Maid?

The keynote here is C; this is confirmed not 
only by the cadences, but also by the pickup 
note on G, scale degree five, leaping up to C 
as the first accented note. The range is plagal, 
from a fourth below to a fifth above the key-
note. The interval qualities are major second, 
major third, perfect fourth, perfect fifth, 
omitted sixth, major seventh. There is no oth-
er basic form of the tune; to transpose it would 

require introducing a flat or sharp into the key 
signature. This mode resembles the Ionian, or 
modern major, mode in every aspect except the 
omitted sixth.  It is therefore Ionian with no 
sixth. Typical cadential voice leading is upward 
or downward by step, or up a fourth from the 
fifth scale degree. This mode is common in 
chant, carols, and other early and traditional 
music in Europe and America.
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The keynote is G. The range extends one note 
below the keynote to the fifth above it, and is 
thus limited. The interval qualities are major 
second, major third, perfect fourth, perfect 
fifth, omitted sixth, minor seventh. There is 
no other basic (no flats or sharps) form. This 
tune is therefore authentic Mixolydian, no 

sixth. Typical cadential voice leading for the 
mode is either downward or upward by a step.  
Mixolydian with no sixth is common in chant 
and in music from the Hebrides.
  
The next example is a Passiontide carol from 
England.  It is also known as The Seven Virgins.

Here’s a song that may be more familiar to you 
by the title, The Fairy’s Lullabye, by which it ap-
pears in The Girl Scout Handbook. The lyrics tell of 
a mother’s search for a child stolen away by the 

The keynote is A. The range extends up a sixth 
from the keynote and is limited. The interval 
qualities are major second, minor third, per-
fect fourth, perfect fifth, minor sixth, omit-
ted seventh. There is no other basic form (no 

sharps or flats). This tune is in the Aeolian 
with no seventh mode, which is fairly common 
in chant, English and Welsh music, and also 
occurs in Western Europe. Typical voice lead-
ing for this mode is downward by step. 

fairies. There are many versions of the song, 
not all in this mode. This particular one was 
collected by Frances Tolmie in Ross-shire in 
1870.
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from Gloss on the Psalms, c. 12th cen.

The next example is a French Christmas carol.  
You may also know this as Now the Green Blade 
Riseth.

The keynote is D, which is both the first and 
final note. The range is from a fourth below 
the keynote to a sixth above, and is thus pla-
gal. Interval qualities are major 2nd, minor 
3rd, perfect fourth, perfect fifth, major sixth, 
omitted seventh. There is no alternate basic 
(all white notes) setting available. This tune is 
in Dorian, no seventh. Typical cadential voice 
leading for this mode is downward by step.  
This mode can be found in America as well as 
the British Isles and Europe.

Whenever you are arranging a hexatonic tune, 
or any tune with fewer than seven notes, re-
member that a note that is not part of the tune 
should not be in the accompaniment. Re-
member also that you don’t always need to use 
three-note chords or taller chords; a simple in-
terval, octave or unison may serve the harmony 
better. With modal music, the tune dictates the 
harmony, not the other way around.

As I stated earlier, these examples represent the 
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most common hexatonic modes; many oth-
ers are possible and to be found in traditional 
music. There are also hexatonic modes based 
on other arrangements of tones and semitones, 
for example harmonic minor with no sixth.  
The next article will cover identification and 
classification of five-note modal tunes.

Patricia Vivien Yarrow, a new contributor to 
Wire Strings, has been studying modes in tradi-
tional and early music since 1983. Ms. Yarrow 
holds a B.A. in English from the University 
of Denver plus extensive coursework in music 
history and theory from Metropolitan State 
College of Denver where she is a staff member 
in the Art Department and performs as a guest 
with the college’s Early Music Ensemble, Peter 
Schimpf, director.

Pat gives a spe-
cial thanks to Peter 
Greenhill for his 
comments on this 
article. 

A series of books on 
modes is in prepara-
tion, with numerous 
fully arranged ex-
amples drawn from 
early and traditional 
Western repertoire. 
Ms. Yarrow may be 
contacted by email at:
yarrowp@mscd.edu.  

ANN HEYMANN AWARDED
FELLOWSHIP

Ann and Charlie Heymann have re-
cently been awarded a visiting fel-
lowship by The Moore Institute for 
Research in the Humanities and So-
cial Studies, in association with the 
College of Arts, Social Sciences & 
Celtic Studies, the James Hardiman 
Library, and the National University 
of Ireland, Galway. Their project, Ex-
ploring the Role of the Cláirseach in the 
Performance of Early Irish Poetry is cru-
cial both to Gaelic harp performance 
practice and to the singing of the text.

This fellowship will put them in direct 
contact with foremost scholars in the 
fields of Celtic and Irish Studies, Clas-
sics, medievalists, archeologists, etc. 
to form or acknowledge hypotheth-
etical models for performance. Their 
study will include comparative tra-
ditions, such as that of Early Welsh 
poetry and the Robert ap Huw harp 
tablature, plain chant, and especially 
piobaireachd and Scots Gaelic singing. 
The breadth of the topic will require a 
number of historical instruments, in-
cluding: a Trinity College copy, c. 14-
15th century; an interpretation of the 
St. Mogue harp, c. 1000; a copy of the 
Bunworth harp, 1734; a reconstruc-
tion of a telyn rawn from early 11th 
century iconography, a Gothic bray 
harp, as well as a crwth and various 
lyres. Ann will be in Ireland mid-Au-
gust through December 22. 
contact Ann at: annheymann@gmail.
com. for event/workshop planning.

CONGRATULATIONS!

mailto:?subject=
mailto:annheymann%40gmail.com?subject=
mailto:annheymann%40gmail.com?subject=
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Membership in the Clarsach Society runs 1st 
July-30th June. Can you please be sure to 
renew your membership now. The easiest way 
is through the Branch website, by clicking the 
“Join Us” button: http://www.wirestrungclar-
sach.org/join.asp.  Alternatively, cheques 
payable to The Wire Branch may be sent, along 
with a membership 
form, to Bill Tay-
lor, Orchard House, 
Castle Leod, Strath-
peffer  IV14 9AA.  
Annual membership 
is £20 adults; £10 
concession (under 18/
in full-time educa-
tion/disabled/senior 
citizen); £25 families 
or school groups.

The Annual General 
Meeting of the Wire 
Branch will take place 
on Sunday afternoon 
9th September at 
the home of Tony & 
Miriam Dilworth, 22 
Simpson Loan, Fl. 
2, Edinburgh EH3 
9GD. This will follow 
the afternoon work-
shop with Bill Taylor, 
from 2-5 pm.
 

RENEW NOW!!!  Worth Repeating
Teaching Tunes from the Edin-
burgh Wire-strung Workshops 
by Karen Marshalsay and Bill 
Taylor

We have been thinking about how 
we can make the material we teach 
at the branch workshops acces-
sible to all members. We realise 
it’s not possible for the majority of 
members to attend the Edinburgh 
workshops at all, and also that it’s 
hard even for those who are able 
to come along to make it to every 
single session.

We are now going to give every 
branch member the chance to buy 
the notation and sound record-
ings (of slow and at-tempo ver-
sions) directly from Bill and Karen 
after each workshop, and we hope 
that anyone wishing copies of the 
workshop material will take advan-
tage of this opportunity to get the 
music directly from the tutors. The 
notation and recordings would be 
delivered as email attachments. The 
price would be set by each tutor for 
their own material, but is likely to 
be in the region of £3-12, depend-
ing on the complexity and length 
of the piece. The materials will be 
available to order by email or from 
each tutor’s own website, with pay-
ment via Paypal. Please visit their 
websites for more information. 

AGM

Edinburgh wire-strung harp workshop, taken 17th June.  From top:  Bill Taylor, Anne Cairns, Flora 
Bramwell, Suzanne Allen, Miriam Dilworth, Maggie Stevenson, Lynda Payne

EIHF 2013
We are hoping to see several classes appropriate 
for wire-strung players at the 2013 Edinburgh 
International Harp Festival.  Dates are 5-10 
April 2013. Please visit the website for the lat-
est information:  
www.harpfestival.co.uk

http://www.wirestrungclarsach.org/join.asp
http://www.wirestrungclarsach.org/join.asp
www.harpfestival.co.uk
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Books & Music
Sources for Fingernail Harp 
Technique from Wales & 
Ireland by Bill Taylor. 
This booklet, originally 
produced by the Wire Branch 
several years ago and since 
out of print, will soon be 
sent in an updated version to 
all Branch members as a pdf 
file. It includes introductory 
essays and explanations for 
the basic techniques found 
in the Robert ap Huw manu-

script and Bunting’s Ancient Music of Ireland.  
It will also be made available to visitors to the 
Branch website as a free download.    

Key Techniques for Harp by 
Karen Marshalsay. 
100 exercises, studies & tunes.  
A practice manual of harp 
techniques, essential for wire 
and bray harp, and of great 
advantage to players of gut-
strung harps for clean playing 
and ornamentation of Scottish 
traditional tunes. Techniques 
from the Robert ap Huw man-
uscript along with some others.  
Published by Marsharp Music, 
Edinburgh 2012, available 
from www.marsharpmusic.com
£20 plus p+p.

Karen has recently produced a book of spe-
cially composed studies, tunes and exercises, 
along with arrangements of traditional tunes, 
to examine a set of techniques which bring 
colour, vitality, energy and clarity to harp play-
ing, on any type of harp.

An essential tool for players of wire and bray 
harps, these fingering and damping techniques 
are also of great advantage to performers on 
gut-strung instruments, especially for orna-
menting and playing traditional Scottish mu-
sic. These gestures are, of course, an integral 
part of playing the pieces from the Robert ap 
Huw manuscript.

25 techniques are introduced individually, 
with a clear description of how to play them, 
and exercises to gradually accustom the fingers 
to perform. 15 tunes & studies are given, with 
full fingering information, including the 10 
part sampler of techniques from the Robert ap 
Huw ms, The Lights of Cluanie, and arangements 
of the traditional Gaelic pieces Thug mi gaol do’n 
fhear bhan (I loved the fair lad) and Cumha h-Irteach (St 
Kilda Lament). There are also decorated scales 
and other specially written exercises, including 
some for bass hand.

Detailed sections on using the gestures to or-
nament traditional music and for piping-style 
decorations along with information on the 
coupled hands approach are given.
    by Bill Taylor

Old Gaelic Laments 
by Simon Chadwick    
(EGH2).
This second CD pro-
duced by Early Gaelic 
Harp Info features Si-
mon Chadwick on me-
dieval clarsach and Eala-
said Gilfillan (spoken 
word) presenting a pro-

gramme of clarsach music, song and poetry from 
16th and 17th century Ireland and Scotland. 
Opening with a rather cheerful Is Eagal Leam am 
Bàs (The Terror of Death), the next track, Am Bàs 
is Flathanas (Death and Heaven) features the poety 

of Sileas Nighean Mhic Raghnaill, perhaps 
more commonly known as Sileas na Ceapaich, 
beautifully read by Ealasaid Gilfillan, with the 
harp returning for a very appropriate Lament for 
the Bishop of Argyll. 

As you can see, there is a focus on death in 
these opening tracks, and this continues 
throughout the CD, with Chadwick noting on 
his website that:  

In the Old Gaelic World, death was always 
near at hand. Feared, celebrated or regret-
ted, it was the central point of the complex 
and beautiful art music composed by pro-
fessional and skilled musicians.

Track 7 opens with the sound of water and 
birds and footsteps, an atmospheric setting for 
Uamh an Oìr, (The Cave of Gold) which is sung un-
accompanied by Chadwick to the background 
noises. The other song on the album is Oran do 
Iain Breac MacLeod. Cumha Lachlainn Daill, another 
poem by Sileas na Ceapaich, is read by Gilfil-
lan, whose clear voice adds a natural Gaelic 
strength and dimension to the recording.

Full Gaelic lyrics and translations have been 
provided in the booklet for songs and poems, 
however there is no information on the actual 
music played other than title, composer and 
dates. This is a shame as it would have been 
interesting to have been told more about the 
music, and the sources used in the recording, 
whether these are Chadwick’s own arrange-
ments or taken straight from a source and 
so on. A full track listing can be seen here 
http://www.earlygaelicharp.info/laments/
programme.htm. Available from: http://www.
earlygaelicharp.info/laments/  £13 plus p+p
   by Karen Marshalsay

http://www.marsharpmusic.com
http://www.earlygaelicharp.info/laments/programme.htm
http://www.earlygaelicharp.info/laments/programme.htm
http://www.earlygaelicharp.info/laments/
http://www.earlygaelicharp.info/laments/
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 SUBSCRIBE
The Wire Branch exists 

to explore the possibilities 
of the wire-strung clàrsach, 
acknowledging its historical 
past and developing differ-
ent styles of playing which 
encompass both ancient 
and modern approaches to 
technique, repertoire and the 
instrument itself.

Subscriptions to the Wire 
Branch are payable annually 
on 1st July. 

 Rates are: £25 families and 
school groups, £20 adults, 
£10 concession (junior, se-
nior, students, disabled). 

 If you cannot accept 
electronic pdf delivery of the 
newsletter then there is a 
postage supplement pay-
able (£2 Europe outside the 
UK and £4 non-European).  
Cheques should be made 
payable to the “Wire Branch 
of the Clarsach Society” and 
sent to:

 Bill Taylor
Orchard House
Castle Leod
Strathpeffer   IV14 9AA 

 It is also possible to pay 
online using PayPal at www.
wirestrungclarsach.org

Get the look:  nail treatments 
by Sali Hughes 
(from The Guardian Weekend 
14 April 2012, p. 51)

Getting into nail painting, filing and polish 
removal (usually DIY, occasionally salon) in my 
30s has had the unexpected result of peeling, 
very dry ridged nails that don’t look as healthy 
as they did when I was more slatternly. Now 
I feel enslaved to lacquer to hide the carnage 
underneath, and so the cycle continues.  

People swear by cuticle oils to nourish and re-
pair, and much as I believe them, who on earth 
can be bothered every day? I’ve never managed 
that whole nail and cuticle ritual before bed, a 
time when I am invariably nobbing about on 
the internet. Also, I get nowhere near the plea-
sure from nailcare as I do make-up applica-
tion or skincare. It’s a chore made all the more 
ungratifying by the almost instant chipping of a 
laborious paint job.
  
So I want nail treatments I can use either when 
I’m out and killing time, or that I can apply 
with my polish and forget about, trusting it to 
do good while I get on with dinner, writing 
and incompetent Lego construction. Luckily, 
I’ve found these products have made a dramatic 
difference with the minimum of fuss. To my 
amazement, I’m still using them.

Dr Hauschka Neem Nail Oil Pen, £15.95, 
www.drhauschka.co.uk  
Apply on the bus, train… whenever you have 
a spare minute. My nails are noticeably im-
proved.

Mava-Flex Serum For Nails, £12.80, 
www.lookfantastic.com 
The results were worth it. My dry, brittle nails 
stopped peeling that week.

Dr. Organic Royal Jelly Anti Aging Hand 
Cream, £6.19, http://www.hollandandbarrett.
com/  I love this, and slather it on often. Red, 
shabby cuticles are softened.

Revlon Post Trauma Nail Treatment, £6.49, 
www.boots.com 
Restored my faith in brush-on strengtheners.  
Makes nails ridge-free and flexible.

Revlon Calcium Gel Nail Hardener, $6.99, 
www.amazon.com 
By far the best treatment for thin, flimsy nails.  
Scarce, but on eBay and US Amazon.

Leighton Denny Brilliance Treatment Polish 
Remover, £6.75, 
www.beautybay.com 
Nail treatment yellowed my nails. This whit-
ened them and didn’t dry cuticles.   

 GET THE LOOK

www.drhauschka.co.uk
www.lookfantastic.com
http://www.hollandandbarrett.com/
http://www.hollandandbarrett.com/
www.boots.com
www.amazon.com
www.beautybay.com
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8 July   
Day-long workshop in playing music from the 
Robert ap Huw manuscript, with Bill Taylor, 
Univ. of Leeds. Sponsored by the Transpen-
nine Branch of the Clarsach Society. please 
contact Joan Dearnley: transpennineclarsachs@
googlemail.com 

9 July    
Concert with Bill Taylor, sponsored by the In-
ternational Medieval Congress, 21.00- 22.00 
at Adel Parish Church, Leeds. Tickets £12.00. 
For more information, please visit the web-
site for the International Medieval Congress: 
http://www.leeds.ac.uk/ims/imc/imc2012.html
 
11-15 July   
Rencontres Internationales de Harpes, Dinan, 
Brittany.  Lovely, long-standing harp festival 
(29th ), including a variety of tutors, among 
them Simon Chadwick on wire-strung harp 
performing Friday 13th July at the Cordeliers 
in Dinan. Info:  Maison de la Harpe, 6 rue de 
l’Horloge, 22100 Dinan, France.  
contact@maisondelaharpe.org,
www.harpe-celtique.fr 

8-14 August  
Scoil na gCláirseach/Summer School of Early 
Irish Harp (10th), Kilkenny School of Music, 
Ireland. Siobhán Armstrong teaching, along 
with Ann Heymann and Simon Chadwick.  
Historical Harp Society of Ireland 
33, Altamount Park 
Dublin Rd 
Kilkenny 
Ireland. Tel: +353 (0)91 443042 
Mobile: +353 (0)87 633289, 
info@irishharp.org, www.irishharpschool.com 

9 September  
Wire Branch wire-strung harp workshop 2-5 
pm, led by Bill Taylor, and Wire Branch An-
nual General Meeting from 6 pm.  First of 
four autumn workshops sponsored by the Wire 
Branch.  Workshops are open to all players at 
all levels; all sizes of wire-strung harps are wel-
come.  Branch members £60/block of 4 work-
shops; £18/individual sessions. Non-branch 
members £20/individual sessions. Workshops 
and AGM held in the home of Tony & Miriam 
Dilworth, 22 Simpson Lane, Fl. 2, Edinburgh 
EH3 9GD.  For more info, please contact Bill. 
bill.clarsach@gmail.com or ring 01997 
421260. 
 
7 October   
Wire Branch wire-strung harp workshop 2-5 
pm, led by Karen Marshalsay. See details for 
workshop on September 9. 

11 October   
Concert with Canty & Bill Taylor, Cellist Phil-
ip Sheppard and artist Maria Rud, National 
Museum of Scotland, Edinburgh. Combining 
music and live art work, music specially com-
posed by Evelyn Glennie and Philip Sheppard. 
www.nms.ac.uk
 
15-20 October  
Wire-strung harp course with Bill Taylor, 
Cromarty, Scotland. Bill’s annual wire-strung 
course, returning to a favourite venue at the 
Cromarty Training Centre. Looking at his-
torical and traditional music from Scotland 
and Ireland, the course welcomes players at all 
levels and with all sizes of wire-strung harps.   
Zan will once again be our cook!  
www.ardival.com 

4 November  
Wire Branch wire-strung harp workshop 2-5 
pm, led by Karen Marshalsay. See details for 

  Mark Your Calendar workshop on September 9. 

8-10 November  
Royal Greenwich International Early Music 
Festival and Exhibition, Old Royal Naval Col-
lege, Greenwich, London SE10 9NN. http://
www.earlymusicshop.com/More/Greenwich_
International_Early_Music_Festival.aspx  

9 December   
Wire Branch wire-strung harp workshop 2-5 
pm, led by Bill Taylor. See details for workshop 
on September 9.

  
5-10 April 2013 
Edinburgh International Harp Festval. Stay 
tuned for info on next year’s festival. 
       

Occasional Illustrations:
Drawings of extant harps are from Robert 
Bruce Armstrong, The Irish and Highland Harps. 
Edinburgh, Scotland: David Douglas, 1904.
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