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Inside this issue: 

Hello folks and a warm 

welcome to our new con-

tributor (pictured 

right).Cynthia suggested 

a ‘Meet my Harp’ column 

and I am glad to have 

her as our first member 

to write this for us. Cyn-

thia has also provided 

two arrangements from 

the Angus Fraser Collec-

tion and the webwatch 

section on Googlebooks 

(thanks Cynthia I lost 

quite a few hours on the 

net when I was working 

on that piece!) 

This issue also has some 

info on the Edinburgh 

Harp Festival which is 

almost upon us and info 

on two new CDs featur-

ing Bill Taylor playing in 

ensemble. 

Please note that the 

branch is having an ex-

traordinary general 

meeting as our treasurer 

Martyn Wheeler has re-

signed and we need to-

present the accounts to 

the branch. This also 

leaves space on the 

branch committee so 

please have a think 

about perhaps joining in 

and helping us keep 

things lively (we won’t 

make you do the books, 

honest!) 

Enjoy the spring folks! 

KarenKarenKarenKaren    

Meet this issue’s guest Cynthia 
Schaufenbuel 

Edited by Karen Marshalsay 

New domain name for website 

The branch’s website has a new domain name: 

www.wirestrungclarsach.org 

Please update any links or bookmarks you might have and pass the 

word on to anyone you think might be interested. 

Photo by 

Richard 

Sonnen 



This year’s festival has several wire related events. 

Bill Taylor is giving a concert on Monday 6 April 3-4pm when he will present a programme 

of sacred melodies from the time of the Celtic church, traditional Lowland tunes, highly elaborate 

pieces composed by medieval Welsh bardic harpers, and ports, the art music of the Highland 

harpers.  The concert is shared with Janet Bennett from Northumbria. 

Bill is also leading two Come and Try: Wire Harp sessions on Saturday 9.15am and Sunday 

4.30pm. These are sponsored by the Wire Branch with harps supplied by Ardival Harps. If you 

know anyone going to the festival who hasn’t tried wire then encourage them to come along! 

The wire course is taught by Karen Marshalsay this year and is a mixed ability class which will 

explore the instrument’s many possibilities, looking at repertoire, playing style, ornamentation, 

arrangement and techniques. The music will be mostly traditional Scottish including recently 

composed tunes, a piece to play as a group and studies to develop technical ability. The class will 

be taught by ear with music also given out. 

Also of interest to members is Bill Taylor’s intermediate level class, Medieval Welsh Bardic 

Music, which will examine music found in the manuscript of Robert ap Huw, containing the ear-

liest harp music from anywhere in Europe. It includes  pieces composed in the 14th and 15th cen-

turies and notated in a unique tablature. It was originally intended for harps strung with horse-

hair or gut, fitted with bray pins, and played in “the stopped style” with fingernails. However, all 

harps and all players are invited. 

There is also the harp makers exhibition. 

Greensleeves Music for Recorder 

and Harp,  

Bill Taylor and Geert Van Gele 

Kattenberg recordings 001 

This recording (20 tracks) features 

Bill Taylor on gothic harp, wire-

strung clarsach and renaissance 

bray harp, with Geert van Gele 

playing various recorders: 3 differ-

ent altos in G (based on different 

designs) and a tenor in C. 

The music is from the 16th to early 

18th centuries and is written by 

composers such as Conrad 

Paumann, Guillaume Dufay and  

Guglielmo Ebreco. Works from the 

Robert ap Huw ms, the Faenza 

Codex, Buxheimer Orgelbuch, 

Straloch ms, and others give this 

CD a welcome European flavour. 

La Cause et Amer Medieval Love 

Poems from Japan and the Low 

Countries    Quadrivium             

Kattenberg recordings 003 

Quadrivium are Ellen Delahanty 

(soprano), Geert Van Gele 

(recorders), Bill Taylor (harp, psal-

tery) and Willem Mook (lutes), and 

this recording features classic 

waka (an extremely short form of 

poetry with a set number of sylla-

bles, comparable to modern haiku) 

alongside late medieval chansons 

from the repertoire of the Burgun-

dian court under Philip the Good 

(ruled 1419-1467). 

The harp on this recording has 24 

gut strings and brays and was 

built by in Germany by Rainer 

Thurau based on the Hieronymus 

Bosch painting, The Garden of 

Earthly Delights. 

www.kattenberg.net 

Edinburgh International Harp Festival 

New CDs 
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Google Books is fast becoming 

a useful tool for accessing 

older books and even some 

not-so-old books for free! Here 

is a brief list of sources I 

found from going to 

books.google.com and typing 

in keywords relevant to wire-

strung harp. Almost every 

time I return, I find some-

thing new, and I can save 

links to my favourites by cre-

ating a book list linked to my 

google account (which is also 

free.) 

Many books still covered un-

der copyright now offer a 

"limited preview" which al-

lows you to browse through 

the book as you would in a 

library or bookstore. You can 

search in the book for key-

words if you're looking for 

specific information. Many of 

the "limited" previews include 

a large proportion of the book. 

Books that allow "full view" 

are out of copyright, and are 

also often hard to find. Here 

is a list of some of the titles I 

have found on Google Books, 

along with whether you get a 

full view or limited preview, 

and other notes. 

I am not vouching for the ac-

curacy of the information 

found in these books, by the 

way! Some of them obviously 

contain some dubious "facts" 

that you will want to investi-

gate further before relying on 

them.  

       

Music: 

Ancient Scotish Melodies 

(Skene MS) (1838), William 

Dauney (full view) 

The Ancient Music of Ireland: 

Arranged for Piano (1840), 

Edward Bunting, (limited pre-

view of Courier Dover 2000 

reprint of 1840 edition)  

History and Reference: 

The Story of the Irish Harp, 

Nora Jean Clark (limited pre-

view) 

The Harp in the Middle Ages 

(1992), Marinus Jan Hendri-

kus van Schaik (limited pre-

view) 

A Social History of Ancient 

Ireland (1903), Patrick Wes-

ton Joyce (full view, includes 

a chapter on music) 

A Short History of Ireland 

from the Earliest Times to 

1608 (1904), Patrick Weston 

Joyce (full view, includes a 

chapter on music) 

On the Manners and Customs 

of the Ancient Irish (1873), 

Eugene O'Curry (full view) 

Proceedings of the Musical 

Association (1897), Musical 

Association (Great Britain), 

JSTOR (Organization) (full 

view, includes an article titled 

The Characteristic Traits of 

Irish Music) 

 

Ireland, Its Scenery, Charac-

ter, &c (1842), Samuel Carter 

Hall (full view, includes a dis-

cussion of the harp in the 

Westmeath chapter, pp. 405-

412) 

The Companion to Irish Tra-

ditional Music (1999), Fintan 

Vallely (limited preview, 

which includes an overview of 

the harp in Ireland, pp. 161-

182) 

History of the Chapel Royal of 

Scotland: With the Register of 

the Chapel Royal of Stirling, 

Including Details in Relation 

to the Rise and Progress of 

Scottish Music, etc. (1882), 

Charles Rogers, Stirling cas-

tle Chapel royal (full view) 

The works of James the First, 

King of Scotland (pub. 1822), 

James I and IV (full view, 

which includes "A Disserta-

tion on Scottish Music")  

Concise Historical Proofs Re-

specting the Gael of Alban; Or, 

Highlanders of Scotland 

(1866), James Alexander 

Robertson (full view, which 

includes information on High-

land bagpipe music, pp. 379-

382) 

The Musical World (1877 edi-

tion), annual periodical, (full 

view; article by Brinley Rich-

ards on Welsh harp compared 

to Irish harp, p. 10) 

Webwatch : Google Books 
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by Cynthia Schaufenbuel 



My harp, a copy of the "Queen 

Mary," was built by David 

Kortier in Duluth, Minnesota 

over the winter of 2007-08. 

The soundboard is Salix Alba-

nach (white or "cricket bat" 

willow) from Essex, the neck 

and pillar are of oak from 

Minnesota, and the door is 

4,000-year-old bog oak. I like 

that the harp is a combination 

of Old and New World woods, 

as befits a uniquely Gaelic 

instrument built in the USA. 

(Except for the door, the 

woods are from the same ac-

tual trees as the Kortier "twin 

Trinity" harps played by Ann 

Heymann and Siobhan Arm-

strong, so I like think of my 

harp as the little sister to 

theirs. Like many little sis-

ters, she has a lot to live up 

to!)  

The original "Queen Mary" 

harp is a medieval instrument 

of the "small low headed" de-

sign, currently on display in 

the National Museum of Scot-

land in Edinburgh. It origi-

nally had 29 strings, with one 

extra bass string added later. 

 

Ann Heymann strung my 

copy entirely with gold wire, 

which gives a wonderful 

sound, though there are a few 

strings in the upper register 

that are not yet ringing to our 

satisfaction. It's definitely an 

advantage for both the harp 

and myself that I live in Min-

nesota and am in regular con-

tact with Ann, so we can ex-

periment with different 

stringing solutions, if need be, 

as time goes on. I'm still wait-

ing patiently for the harp to 

"belly up."   

The decoration on the harp is 

minimal: the face of the 

soundboard is incised with 

the cross and circle patterns 

familiar from the original, 

and the forepillar is carved 

with the archetypal zoom-

orphic shape (fish? serpent?). 

The harp has the typical 

brass cheek bands on each 

side of the neck, and brass 

pins.    

My repertoire is constantly 

under development, but I am 

most interested in the early 

clarsach and lute 

literature, as well as 

a bit of pibroch. I 

began my explora-

tion of wire harp 

with a 19-string 

Ardival Kilcoy, so it 

is fun to extend 

some of my earlier 

arrangements into the bass 

range (both of my arrange-

ments in this issue of Wire 

Strings were originally com-

posed on the Kilcoy.) I am 

also learning some of the 

pieces in the repertoire that I 

feel really require a nice bass 

(i.e., pibroch and laments.) 

The harp is tuned with 

"'comhluighe," which presents 

a new challenge for me, but I 

haven't experienced the navi-

gational difficulties I feared I 

would with the bass. (Though 

I'm afraid that as of yet I have 

no contribution to the puzzle 

of why there should be two 

adjacent strings, both tuned  

to the same pitch, in the first 

place!)   

When I first decided to delve 

into studying harp (I started 

with a nylon-strung lever 

harp and eventually moved 

into pedal harp before Nancy 

Thym introduced me to her 

Kilcoy), I primarily wanted to 

accompany my own singing. I 

hold a master's degree in vo-

cal performance, and was 

frustrated with the cost of 

paying a piano accompanist at 

every appearance. Of course, 

it takes some time to learn to 

play an instrument well 

enough to coordinate playing 

with sing-

ing, and 

even longer 

to learn to 

make one's 

own ar-

rangements, 

and longer 

still to sing 

in a very foreign language, 

such as Gaelic, while playing 

a harp with wire strings and 

getting the damping right! At 

any rate, I am gradually accu-

mulating a repertoire of songs 

in Gaelic and English with 

self-played harp accompani-

ment.  

 

Thanks to Cynthia for sug-

gesting this column and vol-

unteering to go first! It would 

be good to make this a regular 

feature so if anyone is inter-

ested in letting us all know a 

bit about their harp (and of 

course about themselves too) 

then please get in touch. [Ed.] 

Meet my harp : Cynthia Schaufenbeul 
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“My repertoire is constantly 

under development..” 



An Extraordinary General 

Meeting of the Wire Branch 

will take place at the close of 

the Edinburgh Workshop 

(5pm) on 17 May, to enable 

the accounts for 2007-08 to be 

presented as it was not           

possible to present the ac-

counts at the AGM last        

October. They have now been 

submitted to the parent body 

of the Clarsach Society. Any 

member wishing to see the 

accounts can request a copy 

from the branch. Any mem-

bers wishing to attend the 

EGM who do not normally go 

to the workshops should     

contact Bill Taylor for         

directions.  

Cynthia’s harp,  a copy of the Queen Mary 
made by David Kortier 

EGM 
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Photo taken by 

Cynthia 

Schaufenbuel 

with Lake Supe-

rior in the back-

ground. 

THE PRACTICE CORNER 

I hope you’re all working away using the exercises we’ve been pub-

lished in previous issues. This time we’re going to think about scales 

and how we can use them to aid both our techniques and understand-

ing of modes. Many traditional tunes use the modes listed below.   

• Play an ascending scale using SHORT PLAITS 

• Play a descending scale using THUMB CHOKES 

• Play an ascending scale using LITTLE FINGER PLAITS 

• Play a descending scale using HALF SCRATCHES 

Play them in the major key that you are tuned in. 

Play them in the dorian mode—i.e. start on the 2nd degree of your 

major scale. Note how minor it feels with a flattened 3rd and 7th 

compared to the major scale which would start on the same note. 

Play them in the mixolydian mode—i.e. start on the 5th degree of the 

your major scale. Note that the 7th note is flattened compared to the 

major scale which would start on the same note. 

Play them in the aeolian mode—i.e. start on the 6th degree of your 

major scale. Note that this is the same as the natural minor scale 

that traditional tunes use. 

Keep practising! 

KarenKarenKarenKaren    
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I hope you enjoy these two arrangements from the Angus Fraser Collection; both can be played on small or 

larger harps. I interpret Sèonaid Bhèatan as an air. Notice that the bass in the "A" section is a repeating 

pattern, which returns briefly at the end of the arrangement. You might want to practise the pattern sepa-

rately at first, to be sure the damping is crisp. The bass pattern can be played as written or an octave 

higher. If you play it up an octave, you might consider playing the A and E in the first beat of the second 

and sixth full measures together on the first beat, with the second and fourth fingers of the bass hand. Aim 

to play the melody as legato as you can. 

The notes that need damping are indicated with an "X": if there is no corresponding fingering for the damp-

ing (indicated by a finger number in parenthesis), the string should be damped with the last finger to play 

that note (replacement damping.) TC stands for thumb choke. Play the first note with 2, then the second 

note with 3, while simultaneously damping the first string with the thumb.      

A' giulan a' ghunna (Bearing the Musket) has a military flair: I play it as a sort of martial jig-march with a 

strong, regular rhythm. If you have enough strings on your harp, tossing in a low G here and there adds a 

nice drone. This piece has been arranged according to Ann Heymann's "Coupled Hands" technique. Not all 

of the treble hand fingering and damping has been written in, but I have suggested solutions for the trick-

ier spots.  

TC stands for thumb choke. Play the first note with 2, then the second note with 3, while simultaneously 

damping the first string with the thumb. The thumb chokes will help you get a crisp Scottish "snap" in this 

tune. I have indicated an optional staccato articulation in measures 11 and 27.         
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