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Bruach na Carraighe 

Baine, A Son do Ar, Cail-

inog a Stuir Mi ….   titles 

of tunes I play without 

knowing what they mean. 

I suspect that other     

players of  ancient or     

traditional instruments 

also come across a beauti-

ful tune and add it to their 

repertoire without always 

knowing how to pro-

nounce the title, or what it 

means. Not all printed 

sources give translations, 

some tunes we learn by 

ear, and even if one has 

access to a dictionary in 

what may nowadays be an 

obscure minority lan-

guage, without under-

standing the grammar 

there is a risk of misinter-

preting a title. 

I find it frustrating not 

knowing the inspiration 

behind the tune I play, 

and am sure that sooner 

or later someone at a   

concert will ask me to 

translate a title and I 

won’t be able to. Part of 

the fascination of ancient 

and folk music is that it is 

almost always inspired by 

some evocative situation, 

be it a love song, a cele-

bration of nature, a la-

ment, and some of these 

tunes have great stories 

behind them. No plain 

‘study in C’ or ‘Largo in G 

minor’ here. 

Personally I would need a 

pile of costly specialized 

dictionaries just to trans-

late a few words: Gaelic, 

Welsh, Breton, Gallego 

and Provencal, but I might 

still get it wrong. 

I sometimes think that I 

should learn one or more 

of these tongues, 

but which ones? 

I would love to 

read all the stuff 

in welsh in the 

Robert ap Huw 

manuscript, if I 

could   decipher 

the handwriting! 

I’m not doing too 

badly with     

Provencal or  

Lingua d’Oc, the 

lovely tongue of the trou-

badours, as I speak Italian 

and a bit of French. 

So the point of all this is 

that I wonder if there are 

others in a similar position 

who speak or read one of 

these languages which 

may have relevance to the     

clarsach, who would like to 

collaborate in offering a 

title translation service   

between members, online 

or via the newsletter? 

Maybe we could have a 

column dedicated to title 

translation, the stories be-

hind the tunes, even a 

translation of lyrics. I think 

this could be a useful and 

pleasurable exchange, after 

all storytelling has always 

been part of the bardic arts. 

I am will-

ing to be 

the con-

tact for 

Italian 

and can  

hazard a 

few guess-

es with 

Provencal 

if neces-

sary. So if 

you speak 

or read welsh, Cornish, 

Manx, Gallego, Breton, dia-

lects from the Shetlands or 

Orkneys, old Norse or any-

thing else that could be use-

ful, or are a mine of infor-

mation on the tales behind 

the tunes, please get in 

touch, either with me or 

with the newsletter. And 

can anyone translate the 

titles I began with, to start 

us off? 

 

Yes, but what does it mean? 
By Shahnaz Mosam 

Edited by Karen Marshalsay 

email Shahnaz at 

shahnaz.celticharp@katamail.com 

 

“Part of the          

fascination of      

ancient and folk 

music is that it is 

almost always      

inspired by some 

evocative situation” 



Definition 

A daily exercise is a series of move-

ments that comprise a pattern 

which is repetitive in nature and 

focuses on a specific purpose. This 

purpose can be anything from 

strengthening a specific finger to 

mastering a complicated technique. 

A technique is a set of skills that 

you bring to your instrument.  In-

cluded in this umbrella term are 

such things as grace notes, orna-

mentation, and musical patterns 

such as the figures from page 35 of 

the Robert ap Huw manuscript, or 

the graces from  Edward Bunting’s 

1840 version of Ancient Music of 

Ireland. 

Exercises on the harp can serve sev-

eral purposes. The most obvious 

purpose is that they can serve as a 

warm-up to your playing, just as 

athletes warm up before a training 

session or a competition. Another 

purpose can be to check the tuning, 

because the exercises may be the 

first thing you do after tuning. After 

a while, you will get used to how 

your exercises sound, since you will 

be doing them every day, and it will 

be immediately apparent when 

something is out of tune. 

Another reason to do exercises is to 

learn new techniques.  In an exer-

cise, you concentrate on doing one 

thing long enough to learn it and to 

refine it, and to keep it in practice 

once you have learned it.  

This leads to an additional reason 

for doing daily exercises, which is to 

build muscle memory of the tech-

nique, so that you can instantly re-

call it when you need to use it in a 

piece of music. For example, it will 

be readily at hand if you are doing 

an arrangement. If you need to 

play a certain combination of 

notes, it will be automatic because 

you have already practiced doing 

that particular thing in your daily 

exercises. It’s “in your hands,” so 

to speak. This is useful for learn-

ing new music as well as arrang-

ing music that isn’t already writ-

ten for the wire harp. 

The Practice of Daily Exercises 

If you are new to doing daily exer-

cises, or you have decided to get 

more serious about them, a good 

place to start is to begin your prac-

tice with them.  But don’t feel that 

you have to keep all your exercises 

at the beginning. If, during your 

practice session, you feel that you 

need to brush up on something, 

you can do an exercise at that 

time. As you are practicing your 

repertoire, you may identify some-

thing in that piece that justifies 

creating a new exercise, and so you 

would work on that exercise then 

while the inspiration is fresh. 

As you are working on a piece of 

music, think about which tech-

nique you are using. Isolate the 

segment, look at your exercises, 

and see if you already have one 

that uses that technique. You may 

want to then practice that tech-

nique with the exercise, and then 

go back and play the piece again 

with fresh muscle memory.  

The amount of time you spend on 

exercises may vary.  A good rule of 

thumb is about 10 to 20 percent of 

your practice time, so in one hour 

of practice, you would spend six to 

twelve minutes on your exercises. 

Content of Exercises 

Where does one find these legend-

ary exercises?  One place is this 

article, which we are planning to 

grow into a series of articles. Some 

books have exercises, especially 

tutors and primers. Classes, work-

shops and private lessons are a 

good source. It may not always be 

the teacher—you can compare 

notes with friends, classmates, and 

other wire harpers and see what 

kinds of exercises they do.  Most 

people are happy to share specific 

things that they have discovered 

that work for them. 

Repertoire can be a good source of 

exercises. It may be an accompani-

ment pattern that you can isolate 

in a piece of music that you are 

working on. Your ideas and cur-

rent needs can lead the way to 

some exercises that are unique. 

For example, if you are working on 

a Robert ap Huw piece, you can 

turn one of the figures, or a combi-

nation of two or three figures in 

the piece into an exercise. 

To get you started, here is one of 

our favourite exercises. It is pro-

gressive in that it takes one skill 

and builds upon it. So you may 

need to spend some time on the 

first part of this exercise before 

moving on to later parts. The 

amount of time you need to stay on 

just the first part may range from 

a few minutes to a few weeks.  

 

Daily Exercises for the Wire Harp 
By Cynthia Cathcart & Laurel Wright 
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From the editor 

Welcome to the last edition in the 

current year (Vol 1 / 2006-07). The 

focus in this edition is on practic-

ing and new compositions, there is 

a new column idea by Shahnaz 

Mosam on tune titles and the   

stories behind them and there are a 

few other bits and bobs too! 

A timely reminder here though 

folks—memberships are due on 1st 

July so if you haven’t resubbed yet  

then please do so! The next news-

letter will only go out to those who 

have resubscribed for 2007-08. 

I know there’s been a few chang-

es of renewal dates and so on, 

but this now brings us into line 

with the rest of the Clarsach 

Society which makes end of year 

reports and paperwork so much 

easier. 

Karen 
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Exercises by Cynthia Cathcart and Laurel Wright, see    

article on previous page. 

THE EXERCISE BY KAREN MARSHALSAY WHICH WAS ON THESE PAGES WAS HANDRAWN 

USING SYMBOLS FROM THE ROBERT AP HUW MANUSCRIPT AND COULDN’T BE PRODUCED 

IN FULL IN THIS PDF. SORRY!  WE WILL TRY TO PUT IT UP SEPARATELY AS A PDF. 



By choice, I tend to gravitate to-

wards playing older music.  I am 

crazy about medieval music, and 

would gladly spend the rest of 

my life playing only that.  How-

ever, every now and then I am 

invited to participate in the   

modern world, and it's an en-

couraging reminder that our 

wire-strung harps are still able 

to inspire composers.  

 

In 2001 Eddie McGuire was   

commissioned by the Edinburgh 

Harp Festival to write a harp 

octet. Eddie had cleverly written 

each of the parts with the eight 

individual players in mind, each 

player receiving a solo section 

amidst the ensemble.  Mercifully, 

he wrote a slow bluesy ballad for 

me -- amazingly completely dia-

tonic AND in the key of C. And it 

sounded great. He had worked of 

course with several other harp 

players, and he knew how to 

take advantage of sustain and 

stopping.  I didn't really expect 

him to provide me with a fully 

arranged score with all the 

dampings, and it was encourag-

ing to discover that his piece was 

able to be played on wire 

strings.  He may have been sur-

prised at how much work I need-

ed to spend to get the     stop-

pings, but it was terrific to con-

strast the wire strings alongside 

the pedal harp and the gut-

strung clarsachs.   

 

Edward Harper was invited to 

compose a new work for the 2006 

Festival, the 25th anniversary, 

and he chose to tell the story of 

the two sisters, both courted by 

the same lover and one sister 

killed the other out of              

jealousy.  The colours of five   

different harps were brought out, 

pedal harp, gut-strung clarsach, 

electro harp, wire-strung clar-

sach and bray harp.  I wavered 

between the last two.  It was 

quite a lively and tragic piece, 

with the action of the music   

accompanying the women sing-

ers of Canty and giving expres-

sion to Gilean MacDougall's 

readings.  The wire strings were 

used like bell tones and provided 

the romantic links, often du-

etting with gut-strung clar-

sach.  The bray harp, on the oth-

er hand, was exploited for the 

snarling edge of the jealous    

sister, much like the theme mu-

sic for the character of the Wolf 

in Peter and the Wolf.  

 

Accompanying Canty as I do, I 

enjoy those concerts when      

occasional modern pieces are in-

terspersed amongst the mostly 

medieval sacred music that is 

our usual repertoire.  Canty, like 

Cappella Nova (their sister vocal 

ensemble), have a strong tradi-

tion of commissioning new works 

which give a modern resonance 

to the medieval sonorities.  This 

year I was able to join in as well, 

when the young composer James 

McCarthy wrote a beautiful 

piece, setting an extract from the 

Song of Solomon.  The wire-

strung harp ripples underneath 

the voices, which sing "My      

beloved spoke and said unto me 

'Rise up my love, my fair one, 

and come away'".  Gently      

pulsing, the harp and voices float 

rhythmically between rest and 

activity.  Much of the piece asks 

the harp to play swiftly, and I 

was afraid I would have to       

sacrifice some of that movement 

in order to cleanly damp the 

strings.  I needn't have worried; 

he had done quite a lot of listen-

ing and carefully chose phrases 

which fell under the hands.  It 

was the first time he had written 

for the instrument, and the notes 

slid under the fingers.  In an   

exquisite moment, the voices 

sing "the flowers appear on the 

earth, the time of the singing of 

birds is come" and the harp 

chirps along in delicate gestures 

which I saw as direct quotes 

from figures found in the Robert 

ap Huw manuscript.  It was a 

pleasant surprise to him for me 

to point out what he had done, 

and how I was able to finger the 

shapes to cleanly execute the 

groupings.  Such was his delight 

at finding a comfortable facility 

for composing music for wire-

strung clarsach, that he wrote a 

solo work for me, entitled Ball-

indalloch.  I have yet to premiere 

it, but I look forward to playing it 

soon.  It's sectional, and much of 

it weaves around a single 

line.  The middle section appears 

more of a traditional air, with 

delicate and crisp decoration 

leaping from phrase to 

phrase.  The return to the initial 

gentle activity provides a book-

end to the piece, which dissolves 

in the sound of rain through the 

strings.   

 

In my Edinburgh wire-strung 

group, we have a budding com-

poser by the name of Willie 

Wattie, a recently retired head 

teacher with a keen interest in 

cello, guitar and Spanish cul-

ture.  He wrote a terrific piece for 

the group that is essentially an 

extended round with six voic-

es.  The piece evokes the bells of 

the different churches in Santia-

go de Compostela, the great pil-

grimage destination of the Mid-

dle Ages.  One voice begins a sol-

itary bell tone, and moves on to 

the next, which has only four 

notes, but which interlace 

around each other like ribbon 

motifs in manuscript illumina-

tion.  Triplets play against qua-

vers as the pilgrim finds himself 

in the middle of a medieval 

soundscape, with different 

phrases gently cascading.  One 

voice imitates the gentle rainfall 

-- La Lluvia de Galicia.  A lone 

bell concludes the piece, return-

ing back to the initial solitary 

approach to the village, with a 

distant tolling in the night.  It's a 

great piece, and one which the 

different players were able to 

make much of.   

 

Let's look forward to hearing 

more new pieces which feature 

our wire-strung clarsach.   

 

New pieces for Wire Strings             by Bill Taylor 
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There is an increasing amount of 

source material available online 

these days, and we can all benefit 

from the time it must have taken 

the webmasters of these sites to 

scan and upload and maintain 

their sites. So a big round of      

applause to them!  And if you 

know of any not listed here, drop 

me a line and I’ll share it here next 

time. 

• The Robert ap Huw manu-

script 

http://www.pbm.com/~lindahl/

ap_huw/ 

Available as a pdf download. 

 

• Arbeau’s Orchesiography 

http://www.graner.net/nicolas/

arbeau/ 

A French site, if anyone with bet-

ter French than me wants to check 

it out and add anything then let 

me know! 

 Seamus Taylor’s Hidden Glen site 

has several downloadable pdfs of 

interest to members 

• The 3 Bunting collection 

publications 

http://www.hiddenglen.com/pdfs/

Bunting1796.pdf 

http://www.hiddenglen.com/pdfs/

Bunting1809.pdf 

http://www.hiddenglen.com/pdfs/

Bunting1840.pdf 

• George Petrie’s Collection 

http://www.hiddenglen.com/pdfs/

PetrieCollection.pdf 

• The Irish and Highland 

Harps by Robert Bruce Arm-

strong 

http://www.hiddenglen.com/pdfs/

RBA_Irish_Highland_Harps.pdf 

 

 

 

Thanks to Karen McAulay, the 

Music Librarian at the RSAMD for 

this one.  

Cape Breton Gaelic Folklore Col-

lection / Cruinneachadh Beul-

Aithris Gàidhlig Cheap Breatainn 

is a collection of interviews,       

stories, and songs collected from 

native gaelic speakers in Cape 

Breton from 1977 - 1982. The    

Collection was developed by St. 

Francis Xavier University Celtic 

Studies Department under the 

leadership of Sr. Margaret       

MacDonell with recording done by 

John Shaw, from Edinburgh's 

School of Celtic and Scottish    

Studies, was involved in the work 

The site address is rather long so 

it’s probably best to get into it via 

the main page for the Gaelstream 

collection  

http://gaelstream.stfx.ca 

This also gives you a choice of nav-

igation in Gaelic, English or 

French. 

Further copies of Bill’s Nail 

Technique booklet can be ob-

tained from Karen at a cost of £5 

including p&p. [See address on 

last page.] All members should 

have a copy of this, as it is sent 

out to new members with their 

first newsletter, but you may like 

it so much you want to give one 

to a friend! 

The following books are available 

from Bill Taylor. 

 

Ann Heymann 

• A Gaelic Harper’s First 

Tunes  £12 

• Coupled Hands for Harpers 

£25 

Cynthia Cathcart 

• Pathway  £35 

• From my Music Stand £15 

 

Please add on £2.50 for p&p, make 

cheques payable to  “The Wire 

Branch of the Clarsach Society”, 

and send requests to: 

Bill Taylor 

Orchard House 

Castle Leod 

Strathpeffer,  

IV14 9AA 

 

Webwatch : source material online 

Harp books available mail order from the branch 
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WEB VERSION. 



PLEASE NOTE THE MUSIC HAS BEEN 

ATTACHED AT THE END OF THE 

ORIGINAL JOURNAL PAGES FOR THIS 

WEB VERSION. 



Wire Branch AGM 9/10/06 

Brahan Estate, near Dingwall 

Minutes by Bill Taylor,           

Convener, Wire Branch  

 

1.  Apologies from Barnaby 

Brown, Robert Evans, Karen 

Marshalsay and Martyn 

Wheeler.  Present:  Bill Taylor, 

Graham Steele, Suzanne Allen, 

Sam Tyler, Rob Brown, Anne 

Cairns, Eike Gardlo, Linda 

Payne (members from 4        

countries).  

 

2.  Convener's welcome.   

 

3.  Approval of minutes from 

2005 meeting:  unanimous. 

 

4.  The new face of the branch 

was discussed, including the 

change in newsletter format and 

the newly reconstructed web-

site.  Many thanks were given to 

Karen Marshalsay for all her 

inspired efforts.  Everyone 

agrees that the newsletter now 

looks terrific, and everyone is 

very appreciative especially of 

the music arrangements, which 

are so clearly typeset.   

 

5.  Future developments for the 

Wire Branch: 

 

We look forward to continue de-

veloping the website, including 

reviving the members-only ar-

ea.  We intend to investigate the 

foundation for providing online 

lessons.  There was      discussion 

about allowing sample MP3 

tracks to be downloaded; this 

would have to be cleared with 

individual artists.  There was a 

request to provide tracks of the 

arrangements appearing in the 

newsletter.  Rob Brown men-

tioned the programme ABC, 

which is a free software to      

convert letters of notes into stave 

notation, which can be printed 

and played.  Perhaps such a link 

in the members' area could     

facilitate sharing of mu-

sic.  Could tracks be placed as 

Sibelius files, for those members 

with Sibelius?   

 

It was agreed that the monthly 

Edinburgh lessons were a great 

help to those who could           

attend.  However, other work-

shops elsewhere are also          

requested.  Linda Payne has 

hosted wire meetings in Abbots 

Morton in the past and she hopes 

that more wire-based events can 

be held in the south of England, 

perhaps in Yorkshire or the    

Pennines as well.  There was dis-

cussion of a possible joint wire 

and gut-strung workshop in Ab-

bots Morton.  One had previously 

taken place a few years ago.  A 

similar one might help to share 

finances for a wire workshop the 

same weekend.   

 

Graham Steele suggested 

Highham Hall in Lake Dis-

trict  as a possible venue.  They 

run a    commercial series of 

workshops, including one for gut-

strung lever harps.  Perhaps we 

might interest them with a wire 

course.  To be investigated by 

Bill.    

 

A request was made to distribute 

a current list of members 

amongst the members, for the 

purpose of contacting teachers, 

makers, and possible players in 

local areas.   

 

It is hoped that our tutorial DVD 

can be speedily edited and is-

sued, possibly by the end of De-

cember, 2007.  There is great 

interest in having printed music 

available along with the DVD 

itself.  

 

6.  Election of officers;  all re-

elected: 

 

Convener, Bill Taylor 

Vice-Convener, Robert Evans 

Secretary, Barnaby Brown 

Treasurer, Martyn Wheeler 

 

 

Karen Marshalsay has been co-

opted for the position Newsletter 

Editor, Web manager and     

membership secretary by the 

Board.   

 

7.  Issues following on from pre-

vious discussion:   

 

There will be no Wire Branch 

meeting at the 2007 Edinburgh 

Festival, but it was deemed to be 

a good idea to hold a reception to 

invite potential members to meet 

the Branch officers and other 

members, along with the chance 

to book a free or low-charge    

lesson.  This will be considered, 

although with tight teaching 

schedules for Bill Taylor during 

the weekend this might not be 

possible.   

 

The Concession rate for annual 

membership is £10, as an-

nounced at the 2005 Clarsach 

Society AGM.    

 

There was a strong plea for more 

printed arrangements to be 

available from the Branch, hope-

fully a series of books graded by 

level.  There were many          

favourable comments for Karen    

Marshalsay's excellent teaching 

materials for her beginners' 

course at the 2005 Edinburgh 

Festival, and she was              

encouraged to publish those for 

sale.   

 

8.  Treasurer's report given. 

 

9.  Date for next Wire Branch 

AGM:   

 

The date will be in early October, 

2007, during Bill Taylor's annual 

October wire-strung harp work-

shop.   

 

Minutes of the AGM, 9/10/06, Brahan Estate 
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One of the problems of being a 

branch with such a geographically 

spread membership is of course, 

that it is impossible to get together 

for such things as AGMs. Howev-

er, everyone’s views are important, 

and if there’s anything you’d like 

to comment on or reply to in the 

minutes, or anything you’d like to 

suggest then please drop me a line 

and I’ll include it in the next issue. 

Who knows—we might even get a 

regular column out of our thoughts 

and comments! 

I’ll start off, as I couldn’t make the 

meeting either. Here are my      

responses to the minutes. 

Developing the website is fine, but 

things like downloads and mem-

bers-only areas are beyond what I 

can easily do on the      current 

site, so it will take a bit of thought, 

and probably need input from 

someone else as well. Tracks of      

arrangements would be great, but 

again would take a wee bit of do-

ing ie it takes time… 

ABC is quite a limited programme 

and would not be able to cope with 

damping or fingering notations. 

I think Sibelius has a free read 

only programme – Scorch – which 

might be a useful alternative…. 

Again it all takes time to investi-

gate.  Any volunteers? 

Branch publications – would not 

be difficult to do – graded books 

sound good. 

Nice to get the feedback on my 

Edinburgh materials! Thanks. I’ll 

put some thought into making 

them available for sale. 

Distribution of members’ address-

es etc – we would need written 

permission from every member 

due to the data protection act …. I 

can see that it could be useful but 

would take a bit of organising be-

cause of the permissions required. 

Is this of interest to many folk? 

 

Keep in touch—the newsletter 

needs your contributions to  

survive! 

October Wire Course in the Highlands, by Bill Taylor 

AGM—any thoughts?  

sent an interesting mix of admit-

tedly older, less-familiar Scottish 

and Irish pieces.  There are often 

simple tunes which can be 

played as rounds, and even new 

players are able to participate in 

making the music come 

alive.  Decoration is gently en-

couraged, taking cues from the 

idiomatic gestures from the two 

great sources of figuration for 

fingernail technique:  the Robert 

ap Huw manuscript and 

Bunting's Ancient Music of Ire-

land.  More and more I find stu-

dents are increasingly able to 

properly execute these beautiful 

"twiddles", cited by Gerald of 

Wales in the 12th C:  "thus, 

along with the duller sound of 

the thicker strings, they boldly 

play the tinklings of the thinner 

ones -- the more their concealed 

art delights them".  I like 

that:  the decorations are con-

cealed, but they are very much 

part of the dialect of the mu-

sic.  You'd miss them if they 

weren't there, but it takes a bit 

of concentration to make them 

sound effortless.   

 

In general, the differences in stu-

dents' abilities are brought to a 

level by the gentle pace of the 

teaching.  We progress comfortably, 

with flexibility to minimise or devel-

op the arrangements as needed to 

keep students challenged -- within 

reason!   

Following breakfast, classes run 

until 3pm, with breaks for refresh-

ment and for lunch.  The late after-

noon is available for walking along 

the River Conon or in the woodland 

trails.  There are no pubs, no traffic, 

no distractions.  You can play harp 

as much as you want, eat great food 

and get some healthy exercise 

alongside friendly players.  Eve-

nings are sociable, with informal 

playing, the occasional card and 

domino games (and sometimes even 

dice).     

This year the course starts with an 

evening meal on the Thursday the 

4th of October and concludes at 3.00 

pm on Tuesday the 9th of Octo-

ber.  Guest tutors give special ses-

sions to examine instumental or 

vocal accompaniment.  Also, the 

AGM of the Wire Branch will take 

place during the course.  Inclusive 

price for tuition, food and accommo-

dation is £430.  For more infor-

mation, please contact me at 

bill@clarsach.net or ring 01997 

421260.   

       

For many years this players’ 

course was held at the home of 

Ardival Harps in Strathpeffer, 

and then it moved to Cromarty 

in the old brewery conference 

centre. Now the course is given 

at an old farmhouse on the ex-

tensive Brahan estate, near 

Dingwall, and it has expanded 

from a four-day long weekend to 

five days of teaching.  The farm-

house has many bedrooms and a 

large sitting room, where the 

classes take place.  Recent cours-

es have been so well attended 

that students have spilled over to 

neighbouring cottages.  The 

course averages about a dozen 

students, some of which are day 

students and some residential.   

Zan Dunn has been our unflap-

pable cook, keeping us all happi-

ly fed with delicious cooking ap-

pearing at the right mo-

ments.  Plenty of homemade 

soups and salads at lunch, with 

fresh bread and fruit.  Evening 

meals feature fish, chicken, sea-

sonal vegetables and sometimes 

venison.  A multitude of various 

diets (from vegetarian to Atkins) 

are amazingly accommodated.   

The teaching is aimed at all lev-

els of players, and I try to pre-
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A

Slow and haunting, softly Shahnaz Mosam

Dreamer's Round

5

B9

11

C13

17

4
4

4

1

4 1 2 3 4
(2)

4
1

(3)

4 3

3

3 2

1

3

1

4
(3)

3 3 3 3 3 3 3 3

(4)

2nd time pause
for last notes to
fade away.3 3 3 3 3 3 3

3 2 1

3
2 1 2 3(2)

3 2 1

3 2

(1)
(2)
(3)

1 2 3
(2)

Sequence of playing suggested with repeats, A B C B A(once). The B parts can be played
 faster and louder if wished.

Typeset by Karen Marshalsay for the Wire Branch of the Clarsach Society, 2007.

(1)
(2)
(3)



Wirestrung clarsach arrangement

 by Shahnaz Mosam  © 2006
Lanquan li Jorn"Canso" of Jaufre Rudel,

Prince of Blaye, c.1120-1147

3 1 1

This arrangement first appeared in Wire Strings Issue IV, July 2007, with this corrected version in Issue V February 2008

4 1 2 3
1 32 1 2 2 3(1) 2 3(1) 2 3 4 3 (3) (1)

(3)

1 4

Jaufre Rudel of Blaia was a wellbred man, prince of Blaia, and he fell in love with the Countess of Tripoli without
seeing her, for the good he had heard of her from the pilgrims who came from Antioch; and he made for her many
songs, with good tunes, but poor words.

And for desire to see her, he became a crusader and put to sea; and he got ill on the ship, and was taken to Tripoli, 
to a hostel, as if dead. And the Countess was told this, and she came to him, to his bed, and took him in her arms; and he
knew that he had lived to see her; and so he recovered sight and scent, and praised God that he had lived to see her; and
so he died in her arms. And she had him buried with great honour in the house of the Temple, and then that same day she
became a nun, from the distress she had at his death.    [my translation]

This is one of those songs, and the first verse goes:

Lanquan li jorn son lonc en mai
M'est bel del chant d'auziaus de long.
Et quant me sui partir de lai
Membre moi de un amor de long.
Vains de talant, bruns et enclin,
Si que chant ne flors d'aubespin
Non mi vaut mais qu'ivers jalaiz.

This is a love lament by the troubadour Jaufre Rudel (1120-47) who would probably have sung it accompanying himself on 
the vielle. I have come across varying transcriptions of it, and this is my arrangement for wire strung harp, or other medieval
harps. The vielle had bourdon strings which provided the harmony, and I find that by using open chords and letting them ring,
and not  damping too much in the melody, one can get a similar effect on the wire harp. I have transcribed the melody without 
barlines or time signature as these did not exist when it was composed, and are thus open to interpretation, but I have
indicated the phrases. Likewise the values of the notes are not exact and can be played ad lib. The chords in the bass I usually
split and the arrows  show the direction of playing, which I think is important. This is not a rhythmic piece and needs to be 
played through a few times to get the sense of it.

Jaufre Rudel was an extreme example of "amor cortese". The account of his life in the vidas says:

(4) 1

(3)
(4) (3)

(4)

When the days are long in May,
The faroff birdsong is lovely.
And when I leave, I remember a far off love.
I go bitter, dark and low,
So that neither singing nor hawthorn blossom
Is more to me than the frozen winter.

Translation:
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Karen Marshalsay

The Rhymer's March
from Thomas the Rhymer
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This tune was written for the bray harp and was originally played in Em (down a fourth). On a wire-strung

clarsach I usually play it in Am. Thomas the Rhymer was the Borders harper who met the Queen of Elfland, 

and was taken off to serve her for seven years, returning with the unwanted gift of prophecy. This tune is 

taken from my Distil commission Thomas the Rhymer (2004), which featured bray and gut harps, accordion, 

cello, viola, violin, soprano sax and bass clarinet.

The boxed letters refer to the fingering gestures - see Bill Taylor's Sources for Fingernail Technique

booklet if you need a wee refresher!  I often use this combination of coupled hands and Robert ap Huw

& Bunting techniques on wire and bray harps, and find that there is often very little other damping notation

to be added.

BP = bee's plait   SP= short plait  TC= thumb choke  Bt= beat  FC= forked choke  HS= half scratch  

LFP= little finger plait

(1) BP
1 SP BP 1 TC (2)

Bt Bt (1)

BP

(1)


